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1. IOACHHUTE/IbHAA 3AITHCKA
1.1.1]eab u 3a0auu oucuunaunwl

Ilenv Oucuyunaunvt «AHTIOS3BIYHBIA HAyYHBI  MCKYCCTBOBEIUYECKHUI
JTUCKYypC (HAa aHTIUHCKOM SI3bIKE)» — (OPMUPOBAHUE CHUCTEMBI TEOPETUYECKHUX
3HAHUW W TPAKTUYECKUX YMEHUW U HAaBBIKOB TMOATOTOBKM U HAIKMCAHUS
MCCIIEIOBATENbCKOTO MPOEKTa HA aHTJIUHUCKOM S3bIKE (CTaThbW) M €ro 3alluTe Ha
sk3aMeHe. DopMUpoOBaHKE Y MATUCTPAHTOB HABBIKA CTPOUTH MUCHbMEHHYIO PEYb.

3aoauu oOydeHus GOPMYTUPYIOTCS B COOTBETCTBHH CO CTPYKTYPOM
JTUCHUTUIAHBI, BKJIIOYAIOIICH:

- (hoopMupOBaHUE MPEACTABICHUS O BUAaX aKaJeMUUECKOTO MUChMa;

- HAYYUTh OCHOBHBIM 3TariaM MOCTPOCHUSI MMCbMEHHOI'O BhICKA3bIBAHUS,

- JaTh TMPAKTUYECKHUE HABBIKM TOPOXKIATh MUCBMEHHBIE  TEKCTHI
OOLIEHAYYHOT'0 U aKaJIEMUYECKOI0 XapaKTepa;

I[I/ICHI/IHJII/IHB. pPeCaAIN3yCTCA Ha AQHTJINMCKOM SI3BIKE.

1.2. ®@opmupyemvie KomnemeHyuu, COOMHECEHHbBIE C NAAHUPYEMBIMU
pe3yasmamamu 00yueHus no OUCYUNIUHE

B pesynbprare OCBOEHHs NPOrpamMMbl MarucCTpaTrypbl IO AUCLUILINHE
«AHIVIOA3BIYHBIA HAYYHBIH HCKYCCTBOBEIYECKUHN AUCKYPC (HA AHIIMHCKOM
si3bIKe)» 1o HampabieHuto noArotoBku 50.04.03 «Mcropusi HCKYCCTB» C
HanpaBleHHOCThIO: «Mcropusi  3apyOexHoro muckyccrBa XV-XX  BB.:
KOHTEKCTbl M HHTEPNpeTAlMW» BBINYCKHUK [OJDKEH BIIAJETh CIEAYIOIINMU
KOMIIETEHIUSMMU:

CrniocobeH aHanu3upoBaTh U 0000LIaTh PE3yJIbTaThl HAYYHOTO HCCIIEA0BAHUS
Ha OCHOBE COBPEMEHHBIX MEXAUCHUIIMHAPHBIX NOAX0A0B (K- 2 ).

KoMmnerennus NuaukaTopsl Pe3yabTaTrnl 00yueHust
(Ko ¥ HAaMMEHOBAHUE) KOMIIeTeHIIU I
(koA 1 HAMMEHOBAaHUE)
K- 2 K-2.1 3HaTh:
CIOCOOCH aHAMM3UPOBATh U | aHATTM3UPYET  pPe3yJbTaTHI | - OCHOBHBIE CMBICJIOBBIE
000011aTh pe3ynbTaThl CaMOCTOSITENIEHOTO KOHCTPYKLIUU aKaJeMHUYeCKOro
Hay4YHOT'O MCCJIEJIOBAHUS HA | HAYYHOTO HCCIENOBaHUsS HA | JUCKypca IO TEME Hay4dHOro
OCHOBE COBPEMEHHBIX OCHOBE COBPEMEHHBIX | UCCIIEIOBAHMS,
MEXTUCIUTLTMTHAPHBIX MEXTUCIUTLTHTHAPHBIX -  OpWTMHAJIbHBIE  HHOS3BIYHBIC
MOJIX0JI0B MOJIXOJI0B UCTOYHUKHU uH(popMaluu,
HEOOXOUMBIC JUIS
OCYIIECTBICHUS
npodeccuoHaNBHOMI
NeSITeIbHOCTH.
Ymers:
- pabotaTh ¢  OCHOBHBIMHU
WUCTOYHUKAMU U JUTEPATypoOul IO
TeMe Hay4YHOTO HUCCIIeIOBaHMUS;
- QHATM3HUPOBATHh  MHOS3BIYHBIE




UCTOYHUKKA  wWHpOpMAIMH  JIst
OCYIIECTBIICHHS
npodeccHoHaNBHOMI
JeSITeTbHOCTH.

Baaners:

- HaBBIKAMH aHAJI3a UCTOYHHUKOB
U JIUTEpaTypel IO TEME Hay4YHOI'O
UCCIICIOBaHHS,

- HaBbIKaMU HUCII0JIb30BaHU
WHOSI3BIYHBIX HCTOYHHKOB
uHGOPMAIUU JIJIsl OCYIIECTBICHUS
podecCHOHATBHOH IS TEITLHOCTH.

IIK-2.2 3HaTh:
00001I1aeT pe3yabTaTh - OpPUHIUNBI  KJIACCH(UKALUU
HAyYHOT'O UCCIIE0BAHMS Ha | UCTOYHUKOB U JIATEPATYpPhl IO TEME
OCHOBE COBPEMCHHBIX Hay4YHOT'O HNCCJICOAOBAHUA 110
MEKIUCIUTTMHAPHBIX UCTOPUYECKUM TEPUOJAM, IIKOIaM
OIXOI0B W HamnpaBJICHUSAM, METOJOJIOTHH U
T.0I.
YMerh:
- MPEeACTaBUTh pa3IuyHbIC
MOAXOJbl K PEIICHUI0 MPOOIEMBbI
Hay4YHOTO HCCIICOBAHYS,
CYIIECTBYIOIIME B HMCTOYHHUKAX M
JTUTEpaType;
- aHaJIU3UPOBATH TEKCThI

Pa3JIMYHON CIIOKHOCTH;

- BBIWICHSTH Ba)XKHbIE JUIA LIEJIEBOI
ayJIMTOPUH JIEMEHTBHI.

Baagern:

- UHCTpyMEHTaMH IepepaboTKu
CTPYKTYpPbl MHOSI3BIYHBIX TEKCTOB;
- HaBbIKaMH OOOOIIEHUS HAayYHBIX

HUCCIEIOBAHUI;
- HaBBIKAMH BBIACIICHUS,
CHCTEeMAaTU3al1 u

MHTEPIPETALMM  COJEPKATEIBHO
3HAYUMBIX SMIIMPUYECKHUX TaHHBIX
U3 MIOTOKOB MH(POPMAIINH, a TAKKe
CMBICIIOBBIX ~ KOHCTPYKLHH B

OPUTHHAITBHBIX TEKCTax u
HCTOYHUKAX o npoduIIo
JESITeIbHOCTH.

1.3. MecTo IMCHUIIMHBI B CTPYKTYpe 00pa30BaTeIbHOM MPOrPaMMbl

PaGouass  mporpamma  JUCHUIUIMHBI  «AHIJIOSI3bIYHBIA  HAYYHBIN
HCKYCCTBOBEAUYECKHH IUCKYpPC (HAa AHIVIMHCKOM $I3bIKe)» — HOPMATUBHBIN
JOKYMEHT, ONpeNesomuii o0beM, COIepKaHHe, MOPSIOK H3Yy4YeHUs ydeOHOM
JTUCIUIUIMHBI, @ TAKXKE CIIOCOOBI KOHTPOJIA PE3YIbTATOB €€ U3YUYEHUS.

JlanHasi mporpaMmMa cocTaBjieHa B COOTBETCTBUHU ¢ TpebGoBanusimu OI'OC
BO no aucuurninuHe «AHIIOS3bIYHBIA HAy4YHBIM HCKYCCTBOBEAUECKHN IHCKYPC
(anrmuiickom s3pike)» u  otHocuTcss B PVYIle k wactm B1.B.J[2.05.02,
dhopMyIHpyeMO y4aCTHHKAMHU 00pa30BaTENIbHBIX OTHOILICHHH, 0 HaIpPaBJICHHIO
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noaroroBku 50.04.03 «Uctopusi MCKYycCTB» C HampaBlieHHOCThbIO: «HcTopus
3apy0Oe:kHoro uckyccrBa XV-XX BB.: KOHTEKCTbI M HWHTEPHpPeTALNID).
HucuunnuHa peanusyercs Kadeapoit wmnoctpanubix s3pikoB OMOIl u 3P
Ncropuko-apxusHoro uacturyra PI'TY na ®akynsrere Mcropun MekyccTsa.

2. CTpyKTYypa IMCHUILIAHBI

O6mias Tpy10EMKOCTh JUCHUIIMHBI COCTABIIACT 83.€., 288aKaqeMHUUeCcKUX Jaca.

Cemec | Tun ydyeOHBIX 3aHITHI Konuuects
p 0 4acoB
1 Jlexnuu 16
1 Cemunapsl 16
2 Jlexnumn 16
2 CeMunapsl 16
Bcero: 64

O0beM AHCHMIUIMHBEI B (OpME CaMOCTOSITENIbHOW pPabOThl O0yYaronIuXcs
coctaBisier 206 akageMuueckux 4acoB. KoHTposib — 18 yacos.

The structure of the discipline

The total labor intensity of the discipline is 8 credits, 288 hours.

Term | Type of classes Contact
work with
students
1 Lectures 16
1 Seminars 16
2 Lectures 16
2 Seminars 16
Total: 64

Independent work of students — 206 hours. Assessment — 18 hours.

3. Coaepxanue nucuuminabsl. Content of the discipline

Ne HaumenoBanme pa3aesna Conep:xkanue
AUCHHUILINHBI

Cemectp 1

1 AKaneMHU4ecKuil CTUIb MChbMa JlmarHocTHuecKuil TECT MO aKaIEMHUYECKOMY ITUCBMY
OO011re NPUHIUIIBL aKaIEMUYECKOTO MUChMa

2 Turbl akaeMUYECKOro Nuchbma Turbl TEKCTOB:
AxazeMuuecKkue TEKCTHI:
Pedepar, noxian, scce, kypcoBasi paboTa, Te3HCHI,
Hay4Has CTaThsl, pEIIeH3Msl, MOHOTrpadus ,




Juccepraius, apropedepar
Heakanemuueckrie TeKCTHI:
myOuIcTUKA (Pa3IMYHbIC XKaHPHI), 00BIBICHHE,
JIMYHBIE IOKyMEHTHI (IIMChMa, THEBHUKH, U APYTHUE),
ounorpadus, XyJ0KECTBEHHBIC IPOU3BEICHUS
3 Co3nanue NMCbMEHHOTO KoncnektupoBanue
BBICKA3bIBAHUS: [TepedpazupoBanue
Opranuzaius ab3anen
Opranuzanus TeKcTa
dopmalbHbIe I1aroibl, MPUCYIIHE aKaJIeMUIECKOMY
MMCbMY.
4 ['paMOTHOCTH B HaNMCaHUU ApTuKn
AHTJIMHACKOTO TEKCTa MoaanbHbIE I1arosbl
CrpagaTenbHblid 325107
CnoBooOpazoBanue (pePuKChI, CyPUKCHI)
KoHcratupytomue rnarosst
[IpaBuna nyHKTyauu
Bpemena
Cemectp 2
5 DIIEMEHTHI aKaJEMUYECKOTO CBS3HOCTE
TeKcTa OdopmieHre HCTOYHUKOB.
[utnpoBanue
6 [Inaruar Onpenenenue miaruara.
[uTaTsl, nepedpazupoBaHre U ITUYHOE TTOBEICHHUE.
7 Omnwucanue rpaukoB Onwucanue rpaukoB, TaOIUIL, AUATPAMM
8 Jlexcuka akagemuueckoro nuceMa. | Beidop Temsl
AHHOTHpPOBaHUE [IpoBeaeHue MccienoBaTeIbCKONW PadOThI
Buppl akagemMudeckoro nucbMa - HanexxHocth HCTOYHUKOB
Hay4yHasi CTaThs. Opranu3aius UcclieJOBaTeIbLCKOTO MaTepuaa

Ne | Discipline section | Content
Semester 1
1 Academic writing style Academic writing quiz.

General principals of academic writing

2 | Types of academic writing Expository:
Textbooks, How-to articles, News stories (not
editorials), Business, technical, or scientific writing
Descriptive:
Poetry, Journal/diary writing, Descriptions of Nature,
Fictional novels or plays
Persuasive:
Cover letters, Reviews of items, Letters of complaint,
Advertisements, Letters of recommendation

3 The writing process Note-taking

Paraphrasing

Organizing paragraphs
Organizing the main body
Formality in verbs
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4 | Accuracy in writing Articles

Passives

Modal verbs in writing,

Nouns and adjectives (word formation)
Prefixes and suffixes
Prepositions after verbs

Punctuation
Referring verbs
Tenses
Semester 2
5 | Elements of writing Cohesion

References and quotations
Avoiding plagiarism

Plagiarism

Defining Plagiarism
Quotation, Paraphrasing

7 | Describing graphs

Describing graphs, diagrams, charts

8 | Academic vocabulary
Summary writing
Writing models

Writing an article

4. O0pa3oBaresibHbIE TEXHOJOTHHU

Ne Buowi yueonou Oopazosamenvhovie u
Haumenoeanue pazoena
n/n pabombl UH@OpMayUOHHblEe MEXHON02UU
1 2 3 4
Cemectp 1

1 AKaieMU4EeCKHil CTUIIb. Jlexmus 1 (8 4.).
nucbMa. OOMIMe MPUHITUITHI

AKaJJCMHUYCCKOro mucbmMa.

BBoaHas nekuus-Bu3yanusanus ¢
MIPUMEHEHNEM NIPE3eHTAlUY B
nporpamme PowerPoint ¢
MOMOIIBIO TIpoekTopa. Hebombimme
BUJICO-JIEKIIUH 110 TEME.

Opranu3anus ab3anen
Opranuszanus TeKcTa
I'maromnbl, cBOWiICTBEHHBIE
(hopMaIbHON peYH.

CamocrosiTenbHast KoHcynpTHpOBaHuE U OpraHu3anus
pabora CaMOCTOSITEIbHOU PabOTHI
ydalmxcs NocpeCcTBOM
AIIEKTPOHHOTO yueOHOIo pecypca.
2 Co3nanue NuCbMEHHOTO [IpakTueckoe OOyueHue CTpyKType
BBICKa3bIBAHUS: 3anarue 1 (8 u.) MUCHMEHHOTO BBICKA3bIBAHUSI.
KoncnexktupoBanue OO0yueHHIO TEXHUKU
[lepedpazupoBanue KOHCIIEKTUPOBaHus, epudpasy.

OOyueHue riarosiaM, KOTOpble
UCIIOJIb3YIOTCS PU HAITUCAHUU
HAy4HBIX CTATEH.

nuceMa. [Ipumepsr.
Onucanne. XapakTepUCTUKA.

CaMocTtosTenbpHas KoHncynbTupoBanue u npoBepka
pabora JIOMAIITHUX 33IaHAH TTOCPEICTBOM
AJICKTPOHHOI'0 Y4eOHOI0 pecypca.
3 THnbl akageMHYECKOTO Jlexmus 2 (8 4.). Jlexumsi-Bu3yanu3amnus ¢

MIPUMEHEHUEM MPE3CHTAIUH B
nporpamme PowerPoint ¢
oMouIbI0 poekTopa. Hebospine




BUJICO-JIEKIUH 110 Teme. O0yUueHUIo
pa3HBIM BUJIaM THCHMa B
3aBUCUMOCTH OT LEJIEH.

CamocrosiTenbHast KoHncynpTupoBaHue u npoBepka
pabota JIOMAIIHUX 33JJaHUH TOCPEICTBOM
AJIEKTPOHHOTO yU4eOHOT0 pecypca.
I'pamoTtHOCTH B Hancanuu  |[IpakTrueckoe OO0yuenue rpaMMaTHYeCKUM
AHTJIMMCKOTO 3aHdartue 2 (8 u.). ABJICHUSM  AHIJIMUCKOM  peuu:
aKaJIeMHU4eCKOro TeKCTa [IaCCUBHBIE KOHCTPYKLUH,
KOHCTaTUpYIOIlKe IJ1aroJisl,

[paBWJIa MyHKTYallUH, MOJaJIbHbIC
I1aroJsl.
OO0cysx1eHne 1 000CHOBAaHHUE TEMBI.

KoncynsTupoBanue u npoBepka

CamocrosiTenbHast JIOMAIIHUX 33JIJaHUH TOCPENICTBOM
pabora 3IICKTPOHHOTO Y4eOHOT0 pecypcea.
Cemectp 2

DJIEMEHTHI Jlexmwms 3 (8 4.). Jlexuus-Bu3yanu3anus C
aKaJeMUYECKOI0 TEKCTa IPUMEHEHUEM  IpEe3eHTaluu B
CBs13HOCTB Iporpamme PowerPoint c
OdopmiieHne HCTOYHHUKOB. MIOMOIIbIO TIPOEKTOPA.
[utuposanue. OO0yuenue oopmIIeHHIO
HUCTOYHUKOB pPa3HbIMH  CTHJISIMHU.
OO0yuenue 0(OPMIICHHUIO
WCTOYHUKOB 1o ['apBapackomy
CTHJTIO.
CamocrosiTenbHast KoncynbTupoBanue u mpoBepka
pabora JIOMAIlIHUX 3a/laHuil MOCPEeACTBOM
3JIEKTPOHHOT'0 Y4eOHOro pecypca.
[Inaruar. [IpakTrnueckoe OOyueHne TeXHUKaM

Onpenenenue miaruara.
HuraTsl, nepedpaszupoBaHue
Y 3TUYHOE MTOBEICHHUE.

3ansaTHe 3 (8 4.).

CamocrosTenbHas
pabota

nepedpazupoBaHusi, IPABUILHO
0hOpMIIATH CCBHUIKH B
COOTBETCTBUE C Pa3HBIMH
IOJIXOJTaMH.

KoncynbTupoBanue u mpoBepka
JIOMAIIHUX 33JIJaHUH TOCPEICTBOM
00CyX/JIeHUS B Ay JUTOPHH.

Onucannie rpaduKoOB pa3HBIX
THIIOB W TaOJIHUIL

Jlexmus 4 (8 4.).

Jlexuus-Busyanuzanus c
IIPUMEHEHUEM  NPE3EHTalud B
rporpamme PowerPoint c

MOMOIIIBIO TIPOSKTOPA.
OOyueHue onHcaHuio TpaduKoB,
JiarpaMm, TaOIuIlL.

OO6cyxaeHne 1 000CHOBaHUE TEMBI.
KoHcynbTupoBaHue # TpoBEpKa

CamocrosiTenbHas JOMAIIHUX 3aJaHuil MOCPEICTBOM

pabota 00CYXICHUS B ayIUTOPHH.
Jlekcuka  akagemuueckoro |[Ipaktuueckoe OO0yuennue AHHOTUPOBAHMUIO,
nuchbMa. AHHOTUPOBaHUE 3aasaTue 4 (8 4.). IJ1arojibl,  HCMOJb3yeMbIE  IpHU
Bunnl aKaJgeMHUYeCKOI0 HallUCaHUM  HAyYHBIX  CTaThEW.
MHUChbMa -Hay4YHas CTaThs Pazbop CTPYKTYPBI Hay4YyHOH

CTaTbu.




CamocrosiTenbHast
pabota KoHcynpTHpOBaHME M IpOBEpKa
JOMAIIHUX 3aJaHui IOCPEICTBOM
00CYX/I€HUs B ayAUTOPUH.

KonTpons mnoOATOTOBKM MO JUCUUIUIMHE «AHTJIOS3BIYHBIN  HAYyYHBIN
HMCKYCCTBOBEIUECKUN JUCKYpC (HA aHIJIMHCKOM S3BbIKE)» OCYIIECTBISETCS B
MMCbMEHHOM M B YCTHOW (opme, MPOBEpPAETCS KAueCTBO KOMIETEHUUH M HUX
COOTBETCTBHE YPOBHIO IMOJFOTOBKM Maructpa. KOHTpoiap 3HAaHMH CTYJIEHTOB
MPOBOJIUTCS TMOATAMHO (KaK IO W3YYEHUU OTHACIbHOW TEMbI, TaK M TIOCIE
POXOXKACHUS BCErO0 TEMAaTHYECKOro OJI0OKa/MOIyis), M TPEACTaBIsSeT COOOM
OTYETHOCTHh MaruCTPOB 3a CJEAYIOITHNEe BUIBI PaboT:

Texywuii koumponw

1. KonrtposbHas paboTa Ha 3HAaHUE 3JIEMEHTOB HAY4YHOT'O JTUCKYypCa.
2. Hanucanwue 3cce.
3. AHHOTHpOBaHUE U peepupoBaHUE HAYUYHOTO TEKCTA.

HpOM@chymO'-lHa}Z ammecmayus

ITonroroBka ¥ HamucaHWEe CTaTbU HAyYHOrO XapakTepa MO HaNpaBJICHUIO
MIOJArOTOBKH CTYJ€HTOB.

5. OneHka mJIaHUPyeMbIX pPe3yJbTATOB 00y4YeHUs!

5.1. Cucrema ouieHUBaHUS

Texywuii KOHmMpoOb OCYUIECTBISAECTCS B BHUJE TMPOBEPKH YCBOCHUS
yYallUMUCS JICKIIMOHHOTO MaTepuajia M BBIMOJHEHUS HMH CaMOCTOSTEIIbHBIX
(moManrHUX) 3afaHUil W 33JaHUM Ha MPAKTUYECKUX 3aHATUAX. MakcumanbHas
OILICHKA BBITIOJHEHHUS 3a/IaHUM TEKYIEro KOHTpoJis — 60 6aioB.

IIpomedsxcymounulti KoHmMpob 3HAHUW TPOBOAUTCS B (GOpME HamMCaHUS
CTaThU HAYYHOTO XapakTepa u orieHuBaeTcs 10 40 6anios.

[TpomexyTouHas arrectamusi IpoBoauTcs B ¢opme 3adeTa B 1 cemectpe u
JK3aMeHa BO 2 CEMeCTpE.

®opma KOHTPOJIS Makc. KoJTH4€eCTBO
0aJ10B

Texywuti KOHMPOJb:

- KOHTPOJIbHAsI paboTa 20 GamioB

- HaIIMCAHHUE 3CCe 20 6ayutoB

- aHHOTUPOBaHME U peheprupoBaHNEe HAYYHOTO TEKCTa 20 GamioB

IIpomesicymounas ammecmayus(3auem/IK3amen):

- HAIIUCAHUE CTAaThU HAYYHOr'O XapakTepa 40 GamioB

HToro 3a cemectp 100 6amioB

[TonoxuTenbHasi OlIEHKA BBICTABJSETCS oOOydwaroliemycsi, HaOpaBiieMy He
menee 50 OawtoB, B pe3ylibTaTe CYMMHPOBAHUS OaJlJIOB, MOJYYEHHBIX IPHU
TEKyLIEM KOHTPOJIE U MTPOMEKYTOUYHOU ATTECTALIUU.



[Tony4yeHHbIN

COBOKYTIHBIN

pesynprar  (Makcumym 100  GamioB)

KOHBEPTUPYETCS B TPAJAMLMOHHYIO IIKaly OLEHOK M B IIKal1y OLIEHOK
EBpomeiickoii cuctembl mepeHoca u HakoruieHuss kpeautoB (European Credit
Transfer System; nanee — ECTS) B cOOTBETCTBUM C TaOIULEH:

100-6annbHas R ppm— [xana
nKajia ECTS
95 —-100 A

23— 94 OTJINYHO B

68 — 82 XOPOIIIO 3ayteHo | C

56 -67 YIAOBJIIETBOPUTEIBH D
50-55 0 E

20 -49 HEYJIOBIIETBOPUTET | HE FX
0-19 BHO 3auTteHo | F

5.2. Kpumepuu eévicmaenenus oyeHKu no OUCUUNTIUHE

B

nporecce

TEKYILETO

U TOPOMEXKYTOYHOTO KOHTPOJISI II0 BCEM

MEPEUHCIICHHBIM BBILLIE BUIAM pabOT MPOBEPSIETCS KAa4eCTBO C(HOPMUPOBAHHBIX
KOMIIETEHLIUM, SA3BIKOBBIX YMEHHW M HaBBIKOB, a4 TaKX€ HX COOTBETCTBHUE
TpeOOBAHUSM K PE3YJIbTATAM OCBOEHUS JUCHUTIINHBIL.

OueHka 3HaHUM TPOU3BOJUTCS MO CIAEAYIOIIUM KPUTEPHUSIM:

Bamael/
HIkanaa
ECTS

Onenka mo
JUCHUIINHE

Kpurtepumn onieHKH pe3yabTaToB 00y4eHHs 110
AUCHUIINHE

100-83/
A, B

«OTJIIHYHOY/
«3a4TEHO
(oTIH4HO)»/
«3a4TEHO»

BricTaBnsercs o0yuaromemycs, eCiIi OH TIyOOKO U
MPOYHO YCBOWJI TEOPETUUECKUI U MPAKTUIECCKHIMA
MaTepHall, MOKET MPOJIEMOHCTPUPOBATH ITO HA 3aHATHIX U
B X0/1€ IPOMEKYTOUHOU aTTeCTallUu.

OO0y4armuiicss UCUEPITBIBAIOIIE U JJOTUIECKUA CTPOMHO
u3naraer yueOHbIN MaTepual, yMeeT yBsI3bIBaTh TEOPUIO C
MPaKTUKOM, CIIPABISIETCS C PeIICHHEM 3a7a4d
npo¢ecCUOHATIBLHON HAMIPAaBIEHHOCTH BHICOKOTO YPOBHS
CJIO)KHOCTH, MPABIIILHO 00OCHOBBIBAET IIPHHSATHIC
pereHus.

CB0OOJHO OpUEHTUpPYETCS B Y4eOHOI U
npodecCUOHATIBLHOMN IUTepaType.

OreHka 1o JUCHUIUTMHE BBICTABIIAIOTCS 00YYaroIEeMycs C
Y4ETOM PE3yIbTATOB TEKYIIEH U TPOMEKYTOUHON
aTTeCcTaluu.

KomnereHnumu, 3akpeni€éHHble 3a TUCIUIIMHOM,
c(hOopMHPOBAHbI HA YPOBHE — «BBICOKHI».

82-68/

«XOpOoIIoY/
«324TEHO
(xoporto)y»/
«324TEHO»

BricTaBnsercst 00ydaromemycs, €Ciu OH 3HaeT
TEOPETHUUECKUH U MPAKTUUECKUN MaTepHra, FPaMOTHO U MO
CYIIECTBY M3JIAraeT €ro Ha 3aHIATHSIX U B XOJIC
MIPOMEKYTOUYHOM aTTECTAllUH, HE I0MyCKasl CYIIECTBEHHBIX
HETOYHOCTEM.

OO0yuaromuiicst MpaBUIHLHO TPUMEHSET TEOPETHUECKHE
ITIOJIOXKCHUA HpI/I peH_IeHI/II/I HpaKTI/I‘—IeCKI/IX 3a1a4




Banael/
HIkana
ECTS

Onenka nmo
JMCUUILIMHE

Kpurepun oneHkn pe3yibTaToB 00y4eHUs 10
AUCHHUILINHE

npodeccHoHaNbHOM HAMIPABIEHHOCTH PA3HOTO YPOBHS
CJIOHOCTH, BJIaJICET HEOOXOIUMBIMHU JIJISl 3TOTO HABBIKAMH
1 IPUEMAMU.

JlocTaTouHO XOPOIIIO OPUEHTUPYETCS B yUeOHOU U
npodeccuoHaNbHOM TUTEpaType.

OreHka 1o JUCIUILIMHE BBICTABIISIOTCS 00yJaromeMycst ¢
Y4ETOM PE3yIbTATOB TEKYIIEH U MPOMEKYTOUHON
aTTeCTaluu.

Komnerenuyu, 3akperi€HHble 3a JUCHUIUIMHOM,
c(hOpMHUPOBAHBI HA YPOBHE — «XOPOIIIHIA).

67-50/
D, E

«YJIOBJICTBOPH-
TETHHOY/
«3a4TCHO
(ynosneTBopu-
TEIBLHO )»/
«324TECHOY

BricTaBnsercsa oOy4aromiemMycsi, €CIi OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUYECKUIN U MPAKTUUECKUI MaTepurall,
JIOTTYCKaeT OTJENbHbIE OIIMOKH MPHU €0 U3JI0KEHUH Ha
3aHATHUAX U B XOJ€ POMEKYTOYHOU aTTECTALIMH.
OOyuaronuiicst UCTIBITHIBAET OIpeIeTIEHHBIC 3aTPYAHCHHUS
B IPUMEHEHHUH TEOPETUUECKUX ITOJI0KEHUN IIPU PEILICHUN
MPAKTHUECKUX 3a71a4 MpodhecCHoHaNbHOM HaIIPaBICHHOCTH
CTaHJAPTHOI'O YPOBHS CII0KHOCTH, BJIAJIEET
HEOOXOUMBIMU I 3TOT0 6a30BBIMU HABBIKAMU U
pUEMaMHU.

JleMOHCTpHpYyeT TOCTaTOUHBIN YpOBEHb 3HAHUS yUeOHOU
JIUTEPATYPBI 110 AUCLUILIMHE.

OreHka o JUCIUIUIMHE BBICTABISIOTCA 00yJaroIeMycs ¢
Y4ETOM PE3yJIbTATOB TEKYIIEH U TPOMEKYTOUHON
aTTecTaluu.

Komnerenuuu, 3akpeni€éHHble 3a TUCIUIIIMHOM,
c(hopMUPOBaHbI HA YPOBHE — «IOCTATOYHBINA.

49-0/
F, FX

«HEYIOBIICTBOPUTE
JIHO»/
HE 3aYTEHO

BricTaBnsiercsa oOy4daromiemMycsi, €CiIi OH He 3HaeT Ha
0a30BOM ypOBHE TEOPETUUYECKUN U MPAKTHUECKUIL
MaTepual, JOIMyCKaeT IpyObie OMMOKH IIPH €T0 U3JI0KESHUN
Ha 3aHATUAX U B XOJ€ IPOMEKYTOYHON aTTECTALIUN.
OO0yuaronuiicst UCIIBITHIBAET CEPbE3HBIE 3aTPYAHEHUS B
IIPUMEHEHNU TEOPETUUECKUX MOJIO0XKEHHUH NTPU PELIEHUH
NPaKTUIECKUX 3a/1a4 MPO(ECCHOHATFHON HANPaBIEHHOCTH
CTaHJapTHOI'O YPOBHS CII0)KHOCTH, HE BJIa/I€ET
HEOOXOJUMBIMHU I TOTO HAaBbIKAMU U MpUEMaMHU.
JleMoHCTpHpyeT (parMeHTapHble 3HaHUS y4eOHOH
JUTEPATYpPHI [0 TUCHUIUINHE.

OreHka 1o JUCHUIUIMHE BBICTABIISIOTCS 00YYarOEMYyCs C
Y4ETOM PE3yIbTATOB TEKYIIEH U TPOMEKYTOUHON
aTTECTALINH.

KoMnereHnuyuu Ha ypoBHE «1OCTATOYHBIN», 3aKPETUIEHHbBIE
3a IUCLUIUIMHOMN, He CPOPMHUPOBAHBI.

5.3. OueHouHble cpeacTBa
yCIeBAeMOCTH, IPOMEKYTOUYHOM aTTeCTANMH 00y4aloIMXCS M0 JMCHUILIHHE

(MmaTtepuanbl) a8 TEKYWIEro KOHTPOJIS

Tunoenie mamepuaiibl onsa mekymeﬁ ammecmauuu

1. 3ajanus 1 KOHTPOJIbHOW PadoThl




A list of tasks to pass an assessment test:

1.

2.

Self-evaluation test
Write down your strengths and weaknesses.
Answer the questions:
What is paragraph? What are its features?
What are the techniques of avoiding plagiarism?
What variants of citation do you know? Give examples.
How long is usually summary in comparison with the original text?
What is Oxford comma?
Paraphrase the extract:
Did you know that voters in the United States don't vote for the president?
People actually vote for a group of electors when they go to the polls on
Election Day. These electors have pledged to support a party's nominee for
president. In many states the ballot lists only the names of the nominees and
not the names of the electors, so many people believe they are voting for the
president.
In 1787, the delegates to the Constitutional Convention decided on this system
of indirect election of the president. Long debates took place about how to
make sure the best candidate would be chosen as president.
The delegates finally agreed on a compromise. Electors chosen by each state
would elect the president. Ordinary citizens in each state would have a say this
way, but the final decision would be made by people who were better informed
about the candidates and the issues.
4. Make the summary:
Despite the fact that the figure of Donald Trump is controversial, his team
successfully used numerous Internet techniques to make the president
outstanding.

1. Twitter microblogging.

Using the same instrument D. Trump wanted to create “Trump
everywhere” effect. And he was successful but in a more negative way. While
being emotionally charged and resonant Trump’s post were shared, though the
content was controversial and doubtful.

Trump spread a series of Islamophobic messages on his Twitter page from
far-right extremist group Britain First, causing a wave of criticism from the
world community. The first video shows how "Muslim migrants beat Dutch
boyon crutches". The second video is titled "A Muslim Destroys a Statue of the
Virgin Mary", and a third video shows "an Islamist crowd pushing a teenager off
the roof and kicking him to death" [Independent 2017].
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Also, the US president’s posts Twitter scandals exploded with North
Korea (one of the tweets was interpreted as a call to war by the country’s
leadership), Qatar (the country was accused of "financing terrorism at a very
high level"), Native Americans — Indians, etc.

All of that can be interpreted as corruption of the power of social
networking, on the other hand even such radical statements gained popularity
and support by a number of people.

2. “Make America Great Again”.

This motto is worldwide-known. Trump’s team spread it through
merchandising (the most popular item was a baseball hat with the motto) [Pew
Research Center 2016]. While being emotionally charged, these words broadcast
the same simple ideas and emotions.

Furthermore, this slogan has an obvious reference to Ronald Reagan’s
"Let's Make America Great Again", which he used in 1980-es during his own
campaign. Using that strong association Trump’s team wanted to highlight the
similarities and succession of the policy. Moreover, such words may appeal to
the elder generation familiar with Reagan’s times, who might provide the strong
support.

3. Public debating and broadcasting.

Another technique that has been used by both presidents is debating.
Debating is an old American political custom, but it has gained another wave of
popularity in an Internet epoch. Not only it is broadcasted on TV, but it also is
shared on social media. Debating is helpful to clarify political ideas but it also
has a potential danger to the leader. While being live broadcasted both on TV
and Internet, the leader has no room for error.

Exactly while live performance Trump has transmitted his outstanding
ideas. The most memorable one is “the wall” on the border with Mexico
[Associated Press 2017].

2. 3a1auud LI HATMCAHUS 3CCe

1. Read the text and write down a similar essay:

Text 1.

The rise of modernism

Modernism is a philosophical movement that, along with cultural trends and
changes, arose from enormous transformations in Western society during the
late 19th and early 20th centuries. Among the factors that shaped modernism
were the development of modern industrial societies and the rapid growth of
cities, followed by the horror of World War 1.
Modernism was essentially based on a utopian vision of human life and society
and a belief in progress, or moving forward. It assumed that certain ultimate uni-
versal principles or truths such as those formulated by religion or science could
be used to understand or explain reality.



1

Modernist ideals were far-reaching, pervading art, architecture, literature, reli-
gious faith, philosophy, social organization, activities of daily life, and even the
sciences. The poet Ezra Pound’s 1934 injunction to “Make it new!” was the
touchstone of the movement’s approach towards what it saw as the now obsolete
culture of the past. In this spirit, its innovations, like the stream-of-conscious-
ness novel, atonal (or pantonal) and twelve-tone music, divisionist (or pointillist)
painting and abstract art, all had precursors in the 19th century.

In painting, during the 1920s and the 1930s and the Great Depression, mod-
ernism is defined by Surrealism, late Cubism, Bauhaus, De Stijl, Dada, German
Expressionism, and Modernist and masterful color painters like Henri Matisse as
well as the abstractions of artists like Piet Mondrian and Wassily Kandinsky,
which characterized the European art scene. In Germany, Max Beckmann, Otto
Dix, George Grosz, and others politicized their paintings, foreshadowing the
coming of World War II, while in America, modernism is seen in the form of
American Scene painting and the social realism and regionalism movements that
contained both political and social commentary dominated the art world.
Modernism is defined in Latin America by painters Joaquin Torres Garcia from
Uruguay and Rufino Tamayo from Mexico, while the muralist movement with
Diego Rivera, David Siqueiros, José Clemente Orozco, Pedro Nel Gomez, and
Santiago Martinez Delgado, and Symbolist paintings by Frida Kahlo, began a
renaissance of the arts for the region, characterized by a freer use of color and an
emphasis on political messages. The end of modernism and beginning of post-
modernism is a hotly contested issue, though many consider it to have ended
roughly around 1940.

2. Read the texts, analyze them and write down the essay to combine both texts:

Text 2
Fauvism

The Fauves were a group of early 20th century Modern artists based in Paris
whose works challenged Impressionist values.
Fauvism is the style of les Fauves (French for “the wild beasts™), a short-lived
and loose group of early 20th century Modern artists whose works emphasized
painterly qualities and strong color over the representational or realistic values
retained by Impressionism. While Fauvism as a style began around 1900 and
continued beyond 1910, the movement as such lasted only a few years, 1904—
1908, and had three exhibitions. The leaders of the movement were Henri Ma-
tisse and André Derain.
Apart from Matisse and Derain, other artists included Albert Marquet, Charles
Camoin, Louis Valtat, the Belgian painter Henri Evenepoel, Maurice Marinot,
Jean Puy, Maurice de Vlaminck, Henri Manguin, Raoul Dufy, OthonFriesz,
Georges Rouault, the Dutch painter Kees van Dongen, the Swiss painter Alice
Bailly, and Georges Braque (subsequently Picasso’s partner in Cubism).
The paintings of the Fauves were characterized by seemingly wild brushwork
and strident colors, while their subject matter had a high degree of simplification
and abstraction. Fauvism can be classified as an extreme development of Van
Gogh’s Post-Impressionism fused with the pointillism of Seurat and other Neo-
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Impressionist painters, in particular Paul Signac. Other key influences were Paul
Cézanne and Paul Gauguin, whose employment of areas of saturated color—no-
tably in paintings from Tahiti—strongly influenced Derain’s work.

Derain and Matisse worked together through the summer of 1905 in the
Mediterranean village of Collioure, and later that year displayed their highly in-
novative paintings at the Salon d’Automne. The vivid, unnatural colors led the
critic Louis Vauxcelles to derisively dub their works as les Fauves, or “the wild
beasts,” which the artists then appropriated as the title for their movement. The
painting that was singled out for special condemnation, Matisse’s Woman with a
Hat, was subsequently bought by the major patrons of the avant-garde scene in
Paris, Gertrude and Leo Stein.

Text 3
Art history as artist history

In the 1940s, the French artist Jean Dubuffet came up with the term “art brut,”
which translates as “raw art,” to describe art made by mental patients, prisoners
or children. The drawings of Adolf Wolfli, who died in 1930, inspired
Dubuffet’s term.

Wolfli was a patient with schizophrenia in a mental hospital in Bern,
Switzerland, who was given pencils and paper as a form of therapy. Working
mostly in pencil, Wolfli created elaborate drawings with decorative borders that
included symbols, letters and his own system of musical notation.

In an effort to promote this genre, in 1972 the British art historian Roger
Cardinal advanced the term “outsider art” to expand the canon and include more
artists, such as Madge Gill, who died in 1961. Gill, a British self-taught artist
who spent much of her childhood in an orphanage, started making highly
patterned drawings at the age of 38, claiming to compose the works while
communicating with spirits.

In his 2004 book “Everyday Genius: Self-Taught Art and Culture of
Authenticity,” sociologist Gary Allen Fine explains that a common facet of
vernacular art is an emphasis on the artist’s biography: their personal, family
and employment history. Fine observed that to collectors and dealers, these
stories seemed to imbue the art with more meaning — and value. Some
curators have argued that vernacular art should be included in exhibitions of
contemporary art and not merely exist in its own siloed category.

But the relationship between vernacular artists and their promoters can be
complicated.

In her 1998 book “The Temptation: Edgar Tolson and the Genesis of Twentieth-
Century Folk Art,” sociologist Julia Ardery explored the ways that Tolson, a
self-taught woodcarver from rural Kentucky, interacted with faculty and
students from the University of Kentucky, and she analyzed their influence on
his art.

Much of Tolson’s work was acquired by Michael Hall, who taught at the
University of Kentucky at the time. Hall helped Tolson receive a National
Endowment for the Arts Individual Artist Fellowship in 1981, but he also ended


https://www.jstor.org/stable/3675514
https://www.jstor.org/stable/3675514
https://americanart.si.edu/artist/edgar-tolson-4834
https://go.gale.com/ps/i.do?p=LitRC&u=googlescholar&id=GALE%7CA61185779&v=2.1&it=r&sid=googleScholar&asid=da1ead40
https://go.gale.com/ps/i.do?p=LitRC&u=googlescholar&id=GALE%7CA61185779&v=2.1&it=r&sid=googleScholar&asid=da1ead40
https://arttable.org/cubeportfolio/brooke-davis-anderson/
https://arttable.org/cubeportfolio/brooke-davis-anderson/
https://press.uchicago.edu/ucp/books/book/chicago/E/bo3621838.html
https://press.uchicago.edu/ucp/books/book/chicago/E/bo3621838.html
https://madgegill.com/
https://mediumisticart.com/publications/outsider-art/
https://www.britannica.com/biography/Adolf-Wolfli
https://blog.artsper.com/en/a-closer-look/definition-of-art-brut/
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up selling a portion of his collection to the Milwaukee Art Museum in 1989 for
$1.5 million.

As the sale of Tolson’s work shows, when huge sums of money enter the
picture, the line between appreciation and exploitation gets blurred.

3. Read the texts below and express your point of view on the topic:
Text 4

British art in the 20™ century
In the second half of the nineteenth century there existed a number of trends in
European continental painting — impressionism, expressionism, fauvism, which
later, in the twentieth century, gave way to cubism, futurism and surrealism, and
eventually to abstractionism. The foundation in 1885 of the New English Art
Club and the Glasgow School (about the same time) was the first organized op-
position against the banalities of academic painting. \The New English and the
Glasgow programmes were return to naturalism and for this direction they were
indebted to James Whistler (1834—1903) as a forerunner and to the impression-
ist movement across the Channel.
The New English Art Club became the centre of English impressionism, and
from the 1880s until World War I the history of British painting is marked by a
slow and rather tentative absorption of impressionist principles of light and
colour. Instead of trying to represent nature in its entirety the impressionists se-
lected one element — light — to be treated as an independent and organic ele-
ment of style. The leading representatives of the school were Walter Sickert
(1860—1942), Augustus John (1878—1961), and younger English artists
Spencer Gore (1878— 1914), Harold Gilman (1876—1919) and others, who
founded the Camden Town Group in 1911. The works of the latter were fine ex-
amples of realism in opposition to the fashionable interiors of academic paint-
ing. Their subjects included workers, petty bourgeoisie, inhabitants of slums,
portraits.
During World War II, when all contacts with continental Europe were severed,
there was a notable increase in artistic vitality in Britain. 'Modern' artists were
accepted, as they had never been before. Graham Sutherland (1903— 80), Paul
Nash (1889-1946), Henry Moore (1898—1986) all did outstanding paintings or
drawings, and achieved through their absorption of modern means of expression
a dramatic vividness of imagery which rose far above mere documentary illus-
tration. Since the war the development of painting in Britain has been diverse
and is therefore difficult of definition. Some British painters have turned to ab-
straction, not always with too much conviction. Of the geometric abstraction
painters Victor Pasmore (1908) and Ben Nicholson (1894) are the most eminent.
Younger painters have worked in the expressionist phase of the abstract move-
ment. At the opposite pole in post-war British painting there is a young group of
social realists, led by Jack Smith and Edward Middleditch.
Like painting, the British sculpture of the twentieth century is very different
from that of the previous century and, too, is greatly influenced by expression-
ism and surrealism. The new expressionist trend in sculpture is represented by


https://www.nytimes.com/1995/02/26/arts/arts-artifacts-folk-art-with-an-eye-toward-the-modern.html
https://www.nytimes.com/1995/02/26/arts/arts-artifacts-folk-art-with-an-eye-toward-the-modern.html
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Williams, Butler, Chadwick and Armitage. Among the British sculptors of the
period Henry Moore stands out, both in quality and originality. Like other sculp-
tors of his time Moore looked attentively at contemporary painters, in particular
at Picasso, but he evolved sculpture that is more independent of contemporary
painting than that of any British sculptor and more original. One of the central
themes of his preoccupation was the reclining female and the mother and child.

Modern British artists and sculptors, as well as the old masters, both British and
foreign, are being kept in the numerous art museums and private art collections.

Text 5

British museums in the 20™ century
In the eighteenth and nineteenth centuries the British colonial aristocracy and
rich merchants filled their houses with valuable paintings, sculptures, furniture
and ornaments which they brought back from their travels abroad and particu-
larly from the colonies they robbed so mercilessly. So their collections can be
seen today in museums, country houses, palaces and castles. There are museums
and art galleries in most cities.
The national museums and art galleries in London contain some of the most
comprehensive collections of objects of artistic, archeological, scientific, histori-
cal and general interest. They are the British Museum, the Victoria and Albert
Museum, the Science Museum, the National Gallery, the Tate Gallery, the Na-
tional Portrait Gallery, the Geological Museum, the Natural History Museum.
There are national museums and art galleries in Scotland, Wales and Northern
Ireland. In Edinburgh — the National Museum of Antiquities of Scotland, the
Royal Scottish Museum; in Cardiff — the National Museum of Wales; in
Belfast — the Ulster Museum.
Situated in Bloomsbury, just off Tottenham Court Road, the British Museum is
the world's largest museum and was built between 1823 and 1852. Its magnifi-
cent library has the right, by law, to one copy of every publication printed in
Britain. Things to single out include the Rosetta Stone in the Southern Egyptian
Gallery, and, in the manuscript room, the Magna Gharta, Nelson's log book and
Scott's last diary.
The Victoria and Albert Museum displays fine and applied art of all countries
and periods. Worth seeking out are the costume displays, the rooms of different
historical periods, the jewellery and porcelain, the celebrated Raphael cartoons
belonging to the Crown and the best collection of English miniatures to be found
in the country.
The National Gallery exhibits all schools of European paintings from the 13th to
the 19th century and includes works by Van Dyck, Rubens, Vermeer, Holbein,
El Greco, Goya, Velasquez, Gainsborough and Leonardo da Vinci. It also in-
cludes the largest collection of Rembrandts outside Holland. There are over
thirty rooms in the Gallery and lectures are given regularly by experts.
The Tate Gallery is really three galleries: a national gallery of British art, a
gallery of modern sculpture and a gallery of modern foreign paintings. Among
the treasures to be found are modern sculpture by Rodin, Moore and Epstein
The Natural History Museum is the home of the national collections of living
and fossil plants and animals. It also has collections of rocks, minerals and mete-



orites. The building of the Museum, which is over one hundred years old, also
houses a scientific research institution.

The Science Museum houses the national collections of science, industry and
medicine. Many exhibits are full size and there are many historic objects of sci-
entific and technological significance. Additionally, there are exhibits sectioned
to show their internal construction, and working models.

Of great scientific and public interest are the Geological Museum, the National
Maritime Museum, the London Museum and many others.

Most cities and towns have museums devoted to arts, archaeology, and natural
history, usually administered by the local authorities but sometimes by local
learned societies or by individuals or trustees. Both Oxford and Cambridge are
rich in museums, many of them associated with the universities, such as the
Ashmolean Museum in Oxford, founded in 1683, the oldest in the world, and the
Fitzwilliam Museum in Cambridge. Many private art collections in historic fam-
ily mansions, including those owned by the National Trust, are open to the pub-
lic, while an increasing number of open air museums depict the regional life of
an area or preserve early industrial remains.

A major expansion in the number of museums is taking place and many are in-
troducing new display techniques that attract increasing numbers of visitors.
Over 68 million people a year attend the 2,000 or so museums and galleries
open to the public, which include the major national collections and a wide vari-
ety of municipally and independently or privately owned institutions.

Text 6

The fortunes of sculpture: 1950s-2000

If artists such as Warhol used mass-produced imagery to reflect the inexorable
pace of social modernization and to undercut the rarefied aesthetics of Mod-
ernism, an attack on Modernist aesthetics also grew from within abstraction it-
self. That attack was most evident in sculpture.

In the1950s, sculpture was dominated by the work of two Europeans: the Swiss
artist Alberto Giacometti and the Englishman Henry Moore. In a postwar Paris
dominated by existentialism, Giacometti was primarily a modeler, whittling
down his emaciated clay figurines until they seemed literally hemmed in by the
space surrounding them. Moore, by contrast, was a carver, whose large semiab-
stract reclining nudes could be seen as triumphant affirmations of humanist val-
ues forced into an alliance with the modernist figural distortions of, for exam-
ple, Picasso.

Arguably, however, Giacometti and Moore belonged spiritually to the first part
of the 20th century. In the 1950s sculpture changed dramatically, mainly
because traditional activities such as carving and modeling gave way to
techniques of “construction.” The pioneering figure of that movement was the
American David Smith, who had utilized the industrial process of welding to
produce imposing constructed sculptures out of sheet metal, thereby following
up principles already established in more-modest works by Picasso and the
Russian Constructivists earlier in the century. Smith’s example was taken up by
the English sculptor Anthony Caro. However, whereas Smith had retained
elements of figuration in his vertically oriented works, Caro developed a


https://www.britannica.com/biography/Anthony-Caro
https://www.britannica.com/art/Constructivism-art
https://www.britannica.com/biography/David-Smith
https://www.britannica.com/biography/Pablo-Picasso
https://www.britannica.com/dictionary/values
https://www.britannica.com/dictionary/values
https://www.britannica.com/topic/existentialism
https://www.britannica.com/biography/Henry-Moore
https://www.britannica.com/biography/Alberto-Giacometti
https://www.merriam-webster.com/dictionary/aesthetics
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radically abstract visual language, orienting his sculptures horizontally to
occupy sizeable areas of ground. Both sculptors were admired by Greenberg,
and Michael Fried, Greenberg’s main critical disciple, argued that Caro had
succeeded in realizing Modernist principles in sculptural terms, producing
effects that were purely optical.

3.3anaHus NJS AHHOTHPOBAHMSA U pedepUPOBAHNSA HAYYHOIO TEKCTA

1. Compress the text to 5-7- sentences

Text 1

British painting and figuration
It is fair to say the United Kingdom has always had a strong affinity toward
painting and art in general. As a result, when it comes to art, it is no surprise to
ascertain the rich history, heritage, and connection rooted in the DNA of Britain.
Think of the 18th century Grand Tours, artists such as J. M. W. Turner or John
Constable, the dazzling collection of the British Museum, or the democratic
policy towards the availability and accessibility of this collection and heritage for
the British people.
One must not travel too far in time to discover the prolific importance of the
United Kingdom in the art world. When it comes to figurative painting in recent
art history, there have been several British painters who are of vital importance
for the renewed interest in figurative painting in the 70s and 80s of the previous
century, as well as for figurative painters today.
The protagonists I am referring to are the prominent representatives of the so-
called School of London. The term was initiated in the 70s by the American R.B.
Kitaj (1932-2007) to describe a specific group of London-based painters on the
occasion of an exhibition at the Hayward Gallery in London, which consisted of
exclusively figurative drawings and paintings. In an era dominated by abstract,
Conceptual, and Minimal Art, the figurative pursuit of the artists in question was
controversial and contested but also immersive and inspiring. Today, these
prominent representatives of the School of London are the most essential
(figurative) painters of our recent past, such as Francis Bacon, Lucian Freud,
Frank Auerbach, and David Hockney. For instance, the impulses of the School of
London co-initiated with Neo-Expressionism of the 80s and 90s, as well as the
general trend of New European Painting. Even today, these iconic figures are
marked by the current international wave of New Figurative Painting.

2. Write down the summary of the text
Text 2

A brief history of pop art in Britain and America
After the Second World War there followed a huge transitional period across
Europe and the United States. Major reconstruction was the order of the day
across Europe and, slowly, an increasing prosperity and abundance was enjoyed
by the populous in these territories. It was the dawn of a new era, but it wasn’t
until the 1960s that the emerging “consumer” society gave rise to a demand in
goods that were simply unobtainable until then. British pop art can trace its roots
back to the mid 1950s. A small independent group comprising notable artists at


http://www.contemporaryartissue.com/articles/contemporary-figurative-painting-a-complete-overview-and-list/
https://www.contemporaryartissue.com/how-to-collect-art-101-the-art-of-collecting-art/
https://www.merriam-webster.com/dictionary/disciple
https://www.britannica.com/biography/Michael-Fried
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that time together with critics in the art world put together an exhibition which
was held at the Whitechapel Art Gallery in 1956. This exhibition was a focus on
the topic of cheap consumer products and the role that they played in modern
life. Although it didn’t seem like it then, the exhibition was a major step forward
in the art world and a huge departure from what had gone before it. The erst-
while critic, Lawrence Alloway (1926-1992) hailed it as the birth of something
new and in 1958 he christened this distinctive style of art as “Pop Art”.

Key figures in the British pop art scene that followed were Richard Hamilton (b.
1922) whose work depicted cars, pin-up models and electric appliances,
amongst others. Peter Blake (b. 1932), on the other hand, concentrated on comic
strips and pop singers while the magazine collector Eduardo Paolozzi (b. 1924)
produced impressive collage prints by recycling and integrating old advertise-
ment material with comic-strip images.

As for the US, during the 1950s the art world was dominated by “Abstract Ex-
pressionism”. It was until the early 1960s when art critics and American artists
alike began to embrace Pop Art and give this new style of art their own inim-
itable American “take”. In 1962, an exhibition entitled “New Realists” was held
at the Sidney Janis Gallery in New York. This was ground-breaking in America,
not least because the exhibition featured work from artists including Andy
Warhol (1928-1987), Roy Lichtenstein (1923-1997), Claes Oldenburg (b. 1929),
Jim Dine (b. 1935) and James Rosenquist (b. 1933). Of these, Warhol, Lichten-
stein and Oldenburg went on to become key figures on the pop art world.
Warhol became a household name.

Indeed, Warhol’s fame elevated in 1962 after his “Campbell’s Soup Cans” work
was produced and featured in separate works — firstly as individual “cans” and
then the same cans aligned in immaculate rows. Marilyn Monroe and Jackie
Kennedy, possibly the biggest 60s female icons at the time, were also given the
“Warhol treatment” in which he silk screened their images, altered the colours
and reproduced them in repeated patterns.

Roy Lichtenstein was very much a “comic-strip” artist and produced masses of
works using imagery from comics. Starting out in 1960, he painted vastly-in-
flated images of comic-strip frames formed from the dots of colour newsprint.
During the same year, Oldenburg set about carving his own niche in the pop art
world, creating large, painted plaster sculptures of sandwiches and cakes! These
were soon followed by huge plastic appliances that were softened to allow them
to give a distinctive “droop”. All of it was designed explore the nature of “con-
sumer culture” that was sweeping the nations on both sides of the Atlantic.

With mass consumer commercialism on the rise at an alarming pace (and seem-
ingly with no end in sight) “Pop Art” remains very much alive and is perhaps
even more poignant and thought-provoking today as it was even in the mid
twentieth century.

3. Write down a thesis on the history of art. Use various sources of

information.

Tunoevie mamepuaisl 0151 NPOMENHCYMOUHOU ammecmayuu
(3auem / 3K3amen)



1. TemMbl Ui HATMCAHUS HAYYHOI CTATBH

1. HMcropus uckyccrBa Kak Ba)KHEUIIHMM JJIIEMEHT ITOCTUKEHHUSI KYJIbTYPBI.

2. KOHTEKCTHI pa3BUTHS KIIACCHYECKON UCTOPUU UCKYCCTBA.

3. HckyccTBO: CBA3B DIIOX U TPAIULIHAMN.

4. Hcropuueckas M  XyIOXKECTBEHHAass LEHHOCTb NPOLUIOTO U
HACTOSIILIETO.

5. XyIOXE€CTBEHHOE HaclIeIue Yepe3 MpU3My TEOPUH U HCTOPHUIO
00pa3oB.

A list of topics for writing an article for the assessment:

1. The history of art as the most important element in the comprehension
of culture.

Contexts of the development of classical art history.

Art: the connection between epochs and traditions.

Historical and artistic value of the past and present.

Artistic heritage through the prism of theory and the history of images.

R

IIpu oyenusanuu pabomuvl macucmpanma yuumseieaemcs (maxcumym 40
bannos):

® KOPPEKTHOE  yMOTpeOJieHne  TEPMUHOJIOTHH,  XapaKTepHOW IS
BbIOpaHHOM TemaTuku peun — 0-10 Oannos;

® yMEHHE TNPUMEHUTH 3HAHWA, IMOJTY4YCHHbIE B pamkax Kypca — 0-15
0ajI0B;

® yMEHHUE SICHO, JIOTHYHO U YOCTUTEIHHO H3JOXKUTh TEMY B YCTHOM
BoicTyIUIeHUH (10-MuHyTHOE BBICTYIIeHHE) — 0-15 Gaos.

6. YueOHO-MeTOAMYecKOe U HHPOPMAIITHOHHOE o0ecniedyeHne JUCHUIIINHbI
6.1. CiHCOK HCTOYHHUKOB U JIUTEPATyPbI

OcHoBHas JMTEpaTypa:

1. Bailey S. Academic writing. A handbook for international students. 3™edition.
2011,  293p.  https://faculty.ksu.edu.sa/sites/default/files/academic-writing-
handbook-international-students-3rd-ed

2. Greene S, Lidinsky A. From inquiry to academic writing. A practical guide. 3™
edition. 2015, 358p.

https://online.issuhub.com/dnji/3at9/files/downloads/1571365981

3. Coffin C., Curry M., Goodman S. Teaching academic writing: a toolkit for
higher education — London&New York: Routledge, 2003, 175 p.
http://santamonicasocialstudies.pbworks.com/w/file/fetch/101871004/teaching
%20academic%?20writing-2


https://faculty.ksu.edu.sa/sites/default/files/academic-writing-handbook-international-students-3rd-ed
https://faculty.ksu.edu.sa/sites/default/files/academic-writing-handbook-international-students-3rd-ed
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4. De Jong J. Effective Strategies for Academic Writing — Bussum: Uitgeverij
Coutinho, 2017.- 258 p.https://www.researchgate.net/publication/313250217

JlonoiHUTE IbHASI JIUTEpaTypa:
1. bapanosa T.B. IlepeBoa. Ananus tekcra. PedepupoBanue. Yuebd. nocodue mo

aHTJI. 3. JUIsl BCEX HamlpaBlIeHWH moarot. 6akanaspuara / MunHoOpHayku Poccun,
PITY, UAN. Mockna : PITY, 2014. 79 c.

ISBN 978-5-7281-1440-3 http://elib.lib.rsuh.ru/elib/000006435

2. Xamunoa JI.A., Kamsamona JI.A., Mumora 1.1O., banauukoa H.B., I"anouknna
A.JO. AHrnuiickuii si3pIK [DIIEKTpOHHBIN pecypc] / M-Bo 00pa3oBaHUs U HAYKH
Poc. ®enepanuu, denep. roc. OromKeTHOE 00pa30BaT. YUPEKICHUE BHICHI. MPOd.
obOpazoBanust "Poc. roc. rymanutapasii yH-T" (PITYVY), Ucr.-apx. un-t, Kad.
uHoctp. 3. AWM [mox pen. JI. A. Xamunosoit]. M.: PITY, 2013. 122 c.
http://elib.lib.rsuh.ru/elib/000009307

3. Xamnosa JI.A., KansamoBa JI.A., bapanoBa T.B., AHamuTH4YeCKOE YTEHHE,
pedepupoBanue, mepeBOJ [DNEKTPOHHBIM pecypc| : yuyeOHOe mocoOue 1o
anrmmiickomy s3biky. Y. 1; Mocksa: PITY, 2018. - 82 c¢. — URL:
http://elib.lib.rsuh.ru/elib/000012586.

4. Xamunosa JILA., KansamoBa JI.A., bapanoBa T.B. Reading, Comprehending,
Analyzing : [DneKkTpoHHBII pecypc] : yueOHOe mocoOue Mo aHIIIMMCKOMY SI3bIKY. -
Mockga : PITV, 2019. - 98 c. - URL: http://elib.lib.rsuh.ru/elib/000014082.

6.2. IlepeueHnb pecypcoB HH(OPMANMOHHO-TEJIEKOMMYHUKANMOHHON CeTH
«AHTepHET»
WNuTepHeT-pecypchl  NUCIMIUIMHBI  «AKaJIeMHYECKOe  THUCBMO  »
KOMIUIEKTYIOTCA 110 HanpasyieHuto [1yOnuyHas moJuTUKa U COIMaIbHbIe HAYKH.
1. Mamepuanvr catimos:
1) HanimonanwHas anektponHas o6udimoreka (HOb) www.rusneb.ru
2) ELibrary.ru Hayunas snexktponHas oubnuorexa www.elibrary.ru

3) OunextponHas 6ubnuoreka Grebennikon.ruwww.grebennikon.ru

2. Ungopmayuonno-yuebnuvle catimol

1) Bukunenus [OnexktpoHHsIii pecypc]. Pexxum noctyna: en.wikipedia.org,
CBOOO/IHBIH

2) O6pazoBarenbHas rpynmna “Iclass” [DnexkTponnsliii pecypc]. Pexum go-
ctyna: http://www.study.ru/support/tv/

3)CnoBapr MynbTuTpan [DaeKTpoHHBIH pecypc]. Pexum pocryma:
https://www.multitran.ru/, cBo601HbI



http://www.grebennikon.ru/
http://elib.lib.rsuh.ru/elib/000014082
http://elib.lib.rsuh.ru/elib/000012586
http://elib.lib.rsuh.ru/elib/000009307
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4) American Rhetoric. Top 100 Speeches [Dnekrponnsiiipecypc]. Pexum mno-
cryma: www.americanrhetoric.com/topl00speechesall.html, cBoGoaHBIIH

5) Audible Free Trial — free online English learning resource [DnexkTpoHHBI-
pecypc]. Pexumaoctyna: www.eslfast.com, cBOGOaHBIM

6) Educational Project Fluent English [DnexTponnsiiipecypc]. Pexxum no-
ctyna: http://www.fluent-english.ru, cBOGO HBII

7) EnglishClub [Dnexktponnsiii pecypc]. Pexum nocryna: http:/
www.englishclub.com/teach-english.htm, cBoGogHBII

8) Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT (Bar-
ron’s Test Preparation) [3nexrponnsiiipecypc]. Pexxummoctyna: bar-
ronstestprep.com, cBOOOIHBIN

9) Free Classic Audio Books [DnexTponnsiiipecypc]. Pexxum noctyna:
www.freeclassicaudiobooks.com, cBOOO HEIN

10) NativeEnglish - Anrnuiickue necHu. TeKCThI ECEeH Ha aHTITUHCKOM
[DnexTpoHHBIN pecypc]. Pexxum noctyna:
http://www.native-english.ru/lyrics, cBoOOHBII

11) World English, English Language Activities, Exercises and Tests [Dnek-
TpoHHbIHpecypc]. Pexxummoctyna: http:// www.world-english.org/, cBo-
00 THBIN

3. Caiimbl cpedcme maccosou ungopmayuu

1) ABCNews [DnexktponHslit pecypc]. Pexxum nocryna:

http://www.abcnews.go.com/index.html, cBoOogHBII

2) BBCWorldService [9nektponHblii pecypc]. Pexxum nocrymna:
http://www.bbc.co.uk/worldservice, cBoOOTHBII

3) CNNWorldNews [OnexTponnsiit pecypc]. Pesxxum nocrymna:
http://cnn.com/world, cBoO6OIHBIH
4) MSNBC [Dnextponssiii pecypc]. Pexxum moctyma: http:/www.m-

snbc.com/, cBOOOIHBIM
5) Newsweek [DnexTpoHHsbIi pecypc]. Pexxum nocryna:

https://www.newsweek.com/, cBOOOHBII

6) TheAtlantic [DnexTpoHHBIHN pecypc]. Pexxum noctyna:

https://www.theatlantic.com/world/, cBoO0HBIH

7) TheEconomist [9nekTpoHHbIi pecypc]. Pexxum mocryma:

https://www.economist.com/, CBOOOIHBI


https://www.economist.com/
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8) TheGuardian[3nexTponnslii pecypc]. Pexxum moctyma:

https://www.theguardian.com/us, cBOOOIHbII

9) TheTime [DnexktpoHHbI pecypc]. Pexxum nocrymna: http://time.com/,

CBOOOTHBII
10) The Washington Post [9nexkrponHsiiipecypc]. Pexxum nocrymna:

http://www.washingtonpost.com/, cBOOOHBII

11) The New York Times [Dnexkrponnsiiipecypc]. Pexum gocryna:

http://www.nytimes.com/, cBOOOHBII

12) The Washington Times [DnexTponHsiiipecypc]. Pexxum nocryma:

http://www.washtimes.com/, cBoO60THbIH

4. Dnexmponnvie crosapu

1) CambridgeDictionary  [DnekTpoHHbIi  pecypc]. Pexum  moctyma:
https://dictionary.cambridge.org/ru/cinoBaps/.../, CBOOOIHBIN

2) Anrno-pycckuii cioBapb noj pena. B.K.Mromnepa [DnexkTpoHHBIM pecypc].

Pexxum pocrtyna: https://classes.ru/dictionary-english-russian-Mueller-term-
35743 .htm,cBOOOIHBIN

3) Wooordhunt[Dnextponnsiii pecypc]. Pexxum noctymna:
https://wooordhunt.ru/word/, cBo601HBI

4) OxfordDictionaryofEnglish (Bepcus: 9.1.376) [DnekrponHslii pecypc]. Pexxum
nocrtyna: https://4pda.ru/forum/index.php?showtopic=509780, cBoO0HBIN

6.3. IIpodeccuonasibHbie 0a3bl JAHHBIX U HH(POPMALMOHHO-CIIPABOYHbBIE
CHCTEMBI

1. Jocmyn x npogheccuonanvuvim 6azam OAHHbIX
https://liber.rsuh.ru/ru/bases

2. Caumol, c8A3aHHbBIE C AKAOEMUYECKUM NUCLMOM

1) Wikipedia. The Free Encyclopedia [QnexTponnsiiipecypc]. Pexxum 1o-
cryna: https://en.wikipedia.org/wiki/Records_management, cCBOOOIHbIH

2) Techopedia. Complementary Webinar[ QnexTpoHHbIipecypc]. Pexxum
noctymna: https://www.techopedia.com/.../records-management-system-
rms, CBOOOIHBIN
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3) Types of academic writing[ nexTponnsiiipecypc]|. Pexum gocryna:
https://www.sydney.edu.au/students/writing/types-of-academic-writing,
CBOOOIHBIN

4) Academic writing introduction [DnekTpoHHbIpecypc]. Pexum no-
cryna: https://owl.purdue.edu/owl/general writing/academic_writing/
index, cBOOOIHBII

5) Nine basic ways to improve your style in academic writing[ DekTpoH-
Heliipecypc]. Pexxum nocryma: https://slc.berkeley.edu/writing-
worksheets-and-other-writing-resources , CcBOOOTHBIN

6) Academic writing: a practical guide [DaekrpoHHbIHipecypc]. Pexum mo-
ctyma: https://subjectguides.york.ac.uk/, cBoO601HBII

7) Writing in an academic style[Dnextponnsiiipecypc]|. Pexum nocryna:
https://libguides.reading.ac.uk/, cBo601HBIN

3. Ungopmayuonnvie cnpagounvie cucmemul
1. Koncynprant [Lroc
2. T'apanTt

7. MatepuajJbHO-TEXHUYECKOe o0ecnevyeHne 1 CIUIITHHbI

CocrtaB nporpaMMHOI0 00eCIeUeHHUS:

Windows

Microsoft Office

Awmaneyc

1C: IIpeanpusarue

ABBYY Lingvo

Acrobat Professional 9

Corel Painter 11 Education License English

Delphi 2010 Professional ELS AcademicConLic

QuarkXPress 9, Equnsrii, [Tonmasiit, O6pa3oBanue, Europe East Edition
10 SonySoundForge 10 Akanemuueckuii Axagemudeckas Jlutensus,
11. Wowza Media Server 2

R R o

8. OOecneuenue o0pa3oBaTeJIbLHOr0 mpomecca s JUIl C
OrpaHNYEeHHBIMU BO3MOKHOCTAMMU 3/10POBbS 1 HHBAJIUI0B

B xome peanmuzauMu = AUCUUIUIMHBI  MCIOJB3YIOTCS  CIEAYIOIINE
JIOTIOJIHUTENIbHBIE ~ METOJbl OOYyYEHHs, TEKYIIEro KOHTPOJS YCIIEBAEMOCTH U
IPOMEXKYTOUYHON  aTTecTallid  OOyYalIMXcs B 3aBUCUMOCTH  OT  HX
WHIUBHUYaJIbHBIX OCOOCHHOCTEH:

® JJId CJICIBIX U CJ'Ia6OBI/II[$IH_[I/IXI
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- Jexkuuu OQOPMIISIOTCS B BHJIE JJIEKTPOHHOTO JIOKYMEHTA, JIOCTYITHOTO C
MTOMOIIFI0 KOMIIBIOTEPA CO CIICIMATM3UPOBAHHBIM IPOTPAMMHBIM 00ECTICUCHHEM;

-  TIMCBMCHHBIC  3aJaHUSl  BBIMOJHSIIOTCS  HAa  KOMIBIOTEPE  CO
CHEIUATN3UPOBAHHBIM TIPOTPAMMHBIM 00ECIICYCHUEM, WU MOTYT OBITh 3aMEHEHBI
YCTHBIM OTBETOM;

- o0ecreunBaeTcss MHAUBUIyATbHOE paBHOMEpHOE ocBelieHue He MeHee 300
JIFOKC;

- JUIS BBINIOJIHGHHUS 33JIaHUS TP HEOOXOJMMOCTH  TPEIOCTaBISACTCS
YBEJIMUUBAIOIIEE YCTPOMCTBO; BO3MOXKHO TAaKXK€ HCIIOJIb30BAaHUE COOCTBEHHBIX
YBEJIMUUBAIOIINX YCTPOUCTB;

- MUCbMEHHBIE 3a1aHKs OPOPMIISIOTCS YBETUYCHHBIM HIPUPTOM;

- 9K3aMEH W 3a4€T TPOBOJATCS B YCTHOW (OpME WM BBHITOJIHAIOTCS B
MMCbMEHHOM (hopMe Ha KOMITBIOTEPE.

® JJIsl TUIYXUX U CIa0OCIbIIIAIINX:

- jekuuu OQOPMIIIOTCS B  BUJE DIJIEKTPOHHOTO JOKYMEHTa, JHOO0
IPEIOCTaBISETCS 3BYKOYCHJIMBAIOIIAs anmaparypa WUHANBUIYATEHOTO
MOJIb30BAHUS;

- MUChbMEHHBIC 3/IaHMsI BBITIOIHSIIOTCS Ha KOMITBIOTEPE B MHUCHbMEHHOU opMme;

- DK3aMEH M 3a4éT TPOBOJATCA B THUCHBMEHHOW (opMe Ha KOMIIBIOTEPE;
BO3MOYKHO MPOBEJEHUE B (HOPME TECTUPOBAHUS.

® TSI JIIT C HAPYIICHUSIMH OTIOPHO-IBUTATEIHLHOTO amnmapara:

- JeKuuu OQOPMIISIOTCS B BHJIE JJIGKTPOHHOTO JIOKYMEHTA, JIOCTYITHOTO C
TIOMOIIBI0 KOMITBIOTEpa CO CIeUATU3HPOBAHHBIM IIPOTPAMMHBIM 00CCTICUCHHEM;

- TIMChMEHHbIE  3aJaHUsl  BBINOJHSIOTCA  HAa  KOMIIBIOTEpE  CO
CHEIUATN3UPOBAaHHBIM MPOTPAMMHBIM 00€CIIeUEeHUEM;

- 9K3aMEH W 3a4€T TPOBOJATCA B YCTHOW (OpME HIIM BBHINOJIHAIOTCS B
MMCbMEHHOM (hopMe Ha KOMITbIOTEPE.

[Ipn HEoOXOMUMOCTH TPEayCMATPUBACTCS YBEIWYEHHUE BPEMEHH IS
MOJITOTOBKH OTBETA.

[Ipouenypa mpoBeneHUS MPOMEKYTOYHOW aTTECTAlUU IS OOYJarOITUXCs
YCTAHABIMBAETCA ¢  Y4E€TOM WX  HHAUBUAYAIBHBIX  MCHUXO(DH3NIECKHUX
ocobenHocTel. [IpomexxyTouHasi aTTecTaiusi MOXXET MPOBOAUTHCS B HECKOIBKO
ATAIoB.

[Ipy mpoBeAeHWHM TIPOLIEAYPHl OIEGHWBAHMS  PE3YJIbTaTOB  OOyUYEHUS
peyCMaTPUBACTCS UCIIOJIb30BAHUE TEXHUUYCCKHUX CPEICTB, HCOOXOIUMBIX B CBS3H
C MHIUBUIYAJIbHBIMU OCOOCHHOCTAMM OOYYalOIUXCs. JTU CPEACTBA MOTYT OBITh
NPEIOCTABICHbl YHUBEPCUTETOM, WJIM MOTYT HCIIOJIb30BAThCsl COOCTBEHHBIC
TEXHUYECKUE CPEJICTRA.

[IpoBenenue nporenypbl OIICHUBAHUS PE3YABTATOB O0yUYECHUS JIOMYCKAETCS C
MCITOJIb30BAHUEM JTUCTAHIIMOHHBIX 00Pa30BaTEeIbHBIX TEXHOJIOTHH.

ObecnieunBaeTcsi OCTYnm K WH(GOPMAIIMOHHBIM H  OuOimorpadudeckum
pecypcam B cetu MHHTepHET s Kaxaoro oOydaromerocs B - ¢dopmax,
aJaNTHPOBAHHBIX K OTPAHUYCHHSIM MIX 3JI0POBBSI M BOCTIPUSTHS HH(POPMAIIHH:

® IS CIENBIX U CIIa0OBUISAIINX:

- B me4aTtHol opMe YBETUUCHHBIM MIPUPTOM;

- B popMe PIEKTPOHHOTO JJOKYMEHTA;

- B popme ayamnodaiina.

® ISl TIIYXUX U CJIa0OCIbIIIAIINX:



- B Ie4aTHOU dopme;

- B opMe AIEKTPOHHOTO JOKYMEHTA.

e JJIsl 00YUaIOIINXCS C HAPYIICHUSIMUA OMTOPHO-JIBUTATENILHOTO anmnapara:
- B Ie4aTHou dopme;

- B popMe DIEKTPOHHOTO JOKYMEHTA;

- B popMe ayauodaiina.

Y4eOHbIE ayauTOpUU [JII BCEX BHUJOB KOHTAKTHOW WM CaMOCTOSTEIBLHOMN
paboThl, HayuyHas OWOIMOTEKAa W WHBIE TMOMEMICHUS JUIsi OOy4YeHHS OCHAIICHBI
CIEUUANIbHBIM ~ O0OpYJIOBAHUEM M Y4YEOHBIMH MECTaMH C TEXHUYECKUMHU
CpelCTBAMH O0YUYEHUS:

® JJIs CJICTIBIX U CJIA00BUIAIINX:

- YCTPOMCTBOM JIJIsl CKaHUpOBaHMs U uTeHus ¢ kamepoit SARA CE;

- nuctieeM bpaiinss PAC Mate 20;

- npuntepom bpaitna EmBrailleViewPlus;

® ISl TIIYXUX U CJIa0OCIbIIIAINX:

- aBTOMATHU3UPOBAHHBIM PAOOUYUM MECTOM ISl JIFOJCH C HApYIICHUEM CIyXa U
c1a0oCbIIIAIINX;

- AKyCTUYECKHUI YCWINTENb U KOJIOHKU;

e It O0OYYaOIIMUXCS ¢ HAPYIIEHUSIMUA OMTOPHO-IBUTATEILHOTO anmnapara:
- IEPEIBUKHBIMU, PETYIUPYEMBIMU dproHomuyeckumu napramu CHU-1;
- KOMITBIOTEPHOM TEXHUKOW CO CIEIHUAIBHBIM MPOTrPAMMHBIM 00ECIICUEHUEM.

9. MeToanyeckue MaTepuaJibl
9.1. Ihanvt npakmuyeckux 3aHAMul

bnok 1 (8 uacoes)

Tema: Coz0anue NUCbMEHHO20 8bICKA3bIBAHUSL

[lenb 3aHATHSA: pPacCMOTPETh TEXHUKH KOHCIIEKTHPOBAHHS MaTepuaia IpH
MOJrOTOBKE K HamucaHuio cTtartbd. [IpakTukoBaTh mnepedpaszupoBaHue, 4TOObBI
n30exarp riaruata. PaccMoTpeTh moCTpoeHHE HayyHOro TEKCTa: OpraHHu3allus
ab3areB, opranm3anusi TekcTa B IenoM. OOyueHHE CTPYKType NHCbMEHHOTO
BbICKa3biBaHUS.  OOydueHWI0O  TEXHUKM  KOHCIEKTHpPOBaHUS,  mepudpasy.
PaccmoTtpeTs riarosibl, KOTOpbIE UCIONB3YIOTCS MIPU HAMCAHWU HAYYHBIX CTATEH.

®opma mpoBeneHuss — auckyccus. llepBasg yacTb CEMHUHApPCKOTO 3aHATHUS
poxXoauT B opMe CBOOOHOM JUCKYCCHH IO BOIPOCaM JIJisi OOCYKACHUS, BTOpast
OTBEJICHA Ha MPAKTHUYECKUE BBIMOJHEHUS 3aJJaHUil B COOTBETCTBHUU C 3aIaHHOM
TEMOM.

Bonpocul ons 0b6cyacoenus:
1. KoHcnektupoBaHue
[TepedpaszupoBanue
Opranu3zanus adb3aien
OpraHuzanus TeKcTa
['narosibl, cBOKCTBEHHBbIE (DOPMAIBHON PEUH.

kb
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bnok 2 (8 uacoes)
Tema: I pamomnocms 68 HANUCAHUU AH2IUNICKO2O AKADEMUUECKO20 MeKCma

Lenp 3aHsaTHsA: O0OO0y4YyuTh MNpaBWIaM [MYHKTyallUM NpH  HalUCaHUU
MMCbMEHHOI'O BBICKa3bIBaHMsI. PaccMoTpeTh TUNMYHbIE OWMOKU. PaccmoTpeTh
BaKHOCTh HCIIOJIb30BaHUS MACCUBHBIX KOHCTPYKLIMM. M3y4uTh KOHCTATHUPYIOIIHE
riaroiibl. PaccmotpeTs ynorpebiieHne MOAalIbHbIX IJ1arojoB U BPEMEH.

dopma npoBeneHuss — Auckyccus. llepBas yacTh CEMHHApCKOTO 3aHSATHS
poXoJuT B opMe CBOOOTHOM AMCKYCCHH IO BOIpOcaM JIjIsi 00CY X ACHUs, BTOpast
OTBEJICHA HA BBIIIOJHEHUE MPAKTUYECKUX 3aJaHUN.

Bonpocuwl ons 0b6cyocoenus:
1. Aptukinu
MopgaiabpHBIE TJ1arojbl
CrpanarenbHblid 3a510T
CnoBoobOpazoBaHue (IpePuKChl, Cy(pHUKCHI)
Koncratupyronume riaarossl
IIpaBuna nyHKTyanuuu
Bpemena

NownkewWbh

bnok 3 (8 uacos)
Tema: Ilnazuam. Onpedenenue nnacuama. Lfumamei, nepeghpazuposanue u
IMUYHOE nogedeHue.

[lenp 3aHATHSA: W3YYUTh pa3HbIE BapUaHThl IMTHUPOBaHMs. PaccmoTperhb
LUTUPOBAaHUE HCTOYHUKOB B COOTBETCTBUE C [apBapackum crwieM. M3yuntb
pa3Hble TEXHUKH nepedpa3upoBaHus

dopma poBeeHHs — JUCKYyCCUs U TpeHUHT. llepBas 4yacTh cEeMUHApPCKOTO
3aHATHS TMPOXOAUT B (opme CBOOOJHOM JHUCKYCCHMM IO BOIpocam ISt
00Cy>X/IeHHsI, BTOpasi OTBEICHA HA MPAKTHUYECKUE 3aJaHusl.

Bonpocuwl ons 06cyscoenus:
o [lepedpaszupoBanue
e OdopmieHUuE HCTOYHUKOB
e [[uTtupoBanue

bnok 4 (8 uacoes)
Tema: Jlexcuxa axademuyeckoeo nucema. Annomupoeanue u peghepuposarue
HAyYHO20 meKcma

Lenb 3aHaTHS: OOCYAUTDH JIEKCUKY, UCTIOJIB3YEMYIO MPU HAMTMCAHWU HAYYHOU
cTaTbd. PaccMOTpeTh XapakTEpUCTUKU aHHOTAIMU, IPAKTUKOBAaTh AHHOTHPOBAHUE
TeKCTOB. OTBETUTh Ha BONPOCHl MO MNOpPOWAEeHHOMY Kypcy. IlpencraBuTh
HAIIMCAaHHYIO CTAThIO.

dopma NMpoBEAECHUSI — AUCKYCCU U TpeHUHT. [lepBas 4acTp CEMUHAPCKOrO
3aHATHS TPOXOAUT B (opMe CBOOOMHOW JHUCKYCCHMH TIO BOIIPOCAM  JUIs
o0CyX/IeHHsI, BTOpasi OTBEICHA HA TPEHUHT.

Bonpocuwl 0ns 06cyscoenus:
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Jlexcrka akaeMU4ecKoro muchMa. AHHOTHPOBaHUE U pedeprUpOBaHUE HAYIHOTO
TEKCTa

3aoanus ons mpenunea
[ToaroToBHTE HAYYHYIO CTAThIO M 3AIIMTHUTH €€, UCTIOJB3Ys MH(DOPMAITHIO TI0
Kypcy «AKaJieMHIecKoe MMChMO (Ha aHTITUHCKOM SI3BIKE)».

9.2. Memoouueckue pexomeHnoauuu no n0020MoeKe NUCbMEHHBIX padom

[TuceMenHbie pabOTHI SIBISAIOTCA Kak (popmoil oOydeHus, Tak u (GopMoi
KOHTPOJISl 3HAHUM, YMEHUN U HABBIKOB 00YYarOIIXcsl.

[{enu BBITIOTHEHUS PaboT:
— CUCTEMaTH3allusl, 3aKPEIVICHUE U YyTIIyOJIEHUE TEOPETUUECKUX 3HAHUN U YMEHUN
MIPUMEHSITh UX JIJI PEHICHUS] KOHKPETHBIX MTPAKTUUECKUX 3a]1a4;
— Ppa3BUTHE HABBIKOB CaMOCTOSITEIbBHOW HAydyHOM palOoThl (IUIaHUPOBAHHUE U
IIPOBEJICHUE MCCIIEI0OBAaHUsA, padoTa C HAy4YHOM M CHPABOYHOM JIMTEpaTypoH,
MHTEpHpETalns TOJYyYEHHBIX PE3yJbTaTOB, HX MPABUIBHOE H3JIOKEHUE U
odopmIIeHHE).

Koumponvnasa paboma

TeMaTuka KOHTPOJIBHBIX palbOT pa3pabaTbiBacTCs MpeErojiaBaTeseM,
BEIIIUM JUCHHUIUINHY «AKaJeMUYECKOE MUCHhMO (Ha aHTJIUMCKOM SI3BIKE).

KonTponwsHas paGota mpeacrtaBisieT co00i MUCbMEHHBIA OTBET Ha BOMPOC
(peieHue S3bIKOBOM 3aJjayMl WM BBIMIOJHEHHWE KOHKPETHOTO 3aJlaHus), KOTOPHIM
u3yyaercsd B paMKkax AUCUUILIMHBL. CoJlepKaHrue OTBETA Ha MMOCTABJICHHBIN BOIIPOC
BKJIIOYAET: MMOKa3 CTYJEHTOM 3HaHUS TEOPUU U YMEHUE MIPUMEHSATh 3Ty TEOPUIO Ha
MIPaKTHKE.

Ananusz mexcma

Pe3ynbTaTuBHOE BO3JEHCTBHE TEKCTa Ha MOJdy4yaTenass OOYyCIOBIEHO
BBIOpDAHHBIMU aBTOPOM: JIOTMKO-CMBICJIOBOM OpraHu3aluell TeKCcTa, ero Tema-
pEMATUYECKUM  YJICHEHHWEM,  KOMIIO3UIIMOHHOW  CTPYKTYypOH,  HJIEHHO-
TEMaTUYECKON CTPYKTYypOH, CTUIMCTHUYECKUMU MNPUEMAaMHU U SKCIPECCHUBHBIMU
CpeICTBaMH; MpHUYMHAMH, MOOYAMBIIME aBTOPa MCIOIb30BaTh HUMEHHO TaKHe
CpelCTBA. YTNPaXXHEHUs, COPOBOKAAIOIINE TEKCTHI, CTABAT CBOEH LIEJIBIO, MPEXKIE
BCEro, JaTh CTYJEHTaM IPEICTABICHUE O BHEIIHEW M BHYTPEHHEH CTPYKType
TeKcTa. Beb UMEHHO OCHOBHBIE MTOJIOKEHUS aHAJIU3a TEKCTa, BHE 3aBUCUMOCTH OT
A3bIKa W3JIOKEHMSI, JIEKAT B OCHOBE OOYYEHHS CMBICIIOBOMY CBEPTHIBAHMIO,
BEPOATHOCTHOMY TMPOTHO3WPOBAHUIO M IPYTUM BaXHBIM NCHUXOJUHTBUCTUYECKUM
MEXaHM3MaM, HE3aMEHUMbIM TpU OO0yuYeHHH pedepUpOBaHUIO U TEPEBOIY, a
TaK)Ke MPU IPOBEJIEHUH JTH000M HCCIe0BaTENbCKON paboThI.

Dcce

Occe — (hopMUpOBaHHE W M3JI0KEHHE B MUCBMEHHON peyu COOCTBEHHOTO
MHEHHMS Ha 33JIaHHYI0 TEMY.
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B kauecTBe TeMbl cieyeT BBHIOMpPATh YTBEPXKACHHE 1O TOMY WJIM HHOMY
BOIPOCY, KOTOPBIA OOy4aroUIMiicsi MOXKET PacCMOTPETh C PA3IUYHBIX TOYEK
3peHUs], B PA3IUYHBIX CUTYalUAX U MPHU Pa3NUUHbIX ycioBusax. [logoOHbIe TeMbI-
YTBEPKJICHUS TPEJOCTABIISIIOT JOCTaTOYHYIO CBOOONY B BBIOOpPE BBIPAXKEHUS
CBOETr0 MHEHHUSI.

[IpenonaBarens U MarucTp HE JOJKHBI UCKaTh «IIPABWJIBHOTO» OTBETA —
oOyueHue S3bIKy ecTb oOydeHue ¢GopmMe, HO Ha OCHOBE OINPEICICHHOrO
conepkanus. Llenplo ke MaHHOM CTpaTeruu SIBISETCS pa3BUTUE HaBbIKa
yOeIMTeIbHOr0 apryMEHTHPOBAHHOTO OTCTaUBAHUS UM 3allIUTHl CBOCH MO3UIIMU T10
TOMY WJIM WHOMY BOIPOCY Ha 0a3e HMHOCTPAHHOTO S3bIKAa C MOCIETYIOIIUM
NPUMEHEHUEM ITHX HABBIKOB B JKU3HU U MPO(HECCUOHATBHOU EATETbHOCTH.

[Tpu aHanu3e TOro WM MHOTO 3asBieHUS (YTBEP)KIEHUS) LEIeco00pa3HO
PacCMOTPETH BCIO CIIOAKHOCTh €r0 CTPYKTYPHO-CMBICIIOBOTO ITOCTPOEHUS.

CornacHO OOIIETIPUHSATHIM B3IJIsAaM, OOOCHOBAaHHOE 3asBlIEHHE TpeOyeT
HAJIMYUS TPEX DJIEMEHTOB: YTBEPKIACHHSI, OCHOBAaHUHM (MM JAHHBIX) M BHIBOJIOB.
[Ipn HamucaHuM 3cce€ TAaK)KE€ MOXKHO HCIOJIb30BaTh HEKOTOPBIE OrOBOPKH, WM
uckioyeHus. OObIYHO OTOBOPKHU (MCKJIIOUCHMSI) YCUIIMBAIOT 3asiBJICHUE aBTOpa B
HECKOJbKUX acnekrax. OHM CHIKAIOT YPOBEHb TpPeOyeMbIX J10Ka3aTelbCTB,
MPEACTABISIIOT aBTOpa Oo0Jiee OTKPBITBIM U HANEKHBIM U, CJIEA0BATENbHO,
MO3BOJISIIOT aBTOPY OTBECTH OT €051 KPUTHUKY €Ile /10 TOT0, KaK OHa MOSBIISIETCS.

Cnemyer Takke He 3a0biBaTh O HEOOXOJAMMOCTH  HCIIOJIb30BATh
UCTOPUYECKUA U COIHUAIbHBIA KOHTEKCT, a HE TMPOCTO OrPAaHUYUBATHCS
o0cyxJieHreM NPo0IeMbl B KOHTEKCTHOM BaKyyMe.

BbiBoibI  TOMKHBI  COAEPKAaTh HECKOJBKO MPEAJIOKEHUM, B KOTOPBIX
HEOOXO0MMO MOBTOPUTH CBOIO TOUKY 3PEHHUSI U CyMMHPOBATh NMPUBEACHHBIE BaMU
apTyMEHTHI.

Ananumuueckoe acce

AHanmuTu4eckoe scce — (GopMUpPOBaHUE U M3JIOKEHUE B MUCHbMEHHOM peuu
TOYKH 3PECHUS HA QpTYMEHTUPOBAHHOE BBICKA3bIBAHUE.

3amava 3aKiI0YaeTCsl B HAMMCAHWU HEOOJBIIOr0 aHATUTHYECKOTO 3cCe, B
KOTOPOM IIPEACTABIEHO ONPENEIICHHOE ABTOPCKOE YTBEPKIAECHUE, MMOAKPEILNICHHOE
HEKOTOPBIMHU JIOBOJIAMU WJIM JIOKA3aTE€JIbCTBAMHU. 3aJa4€d MarucCTpPOB SIBIISIETCA
aHaJu3 JIOTUYECKOW 00OCHOBAHHOCTU YTBEPKJICHHS aBTOpa MyTEM KPUTHUYECKOTO
WCCIICIOBAHUS JIMHUM PACCYKIAEHUSI aBTOPA U MCIIOJIB30BAHUSI UM JI0KA3aTEIbCTB.
Jlnst mpoBe/ieHHsT JJaHHOW paOOThl HEOOXOJIWMO OYEHb BHMMATEIbHO MPOYHUTATh
IpeaJiaraéMoe apryMEHTHPOBAHHOE yTBepxkAeHue. Bo BpeMs BTOpUYHOro
NPOYTEHUSI BO3MOXKHO CJeNIaTh HE0OX0AUMble TTOMETKH 10 TOBOJIy T€X BOMPOCOB,
KOTOpBbIE KaXyTCSd HEAOCTAaTOYHO AapryMEHTUPOBAaHHBIMU. Marucrtp I0KeH
yAEIUTh 0c000€ BHUMAHUE CIAEAYIOIIUM MOMEHTAM:

1) 4T0O HWMEHHO TPEACTAaBICHO B KA4eCTBE AapryMEHTHPOBAHHOTO
JI0KA3aTeNbCTBA;

2) Kakoil U3 3TOro JIEIAETCs BHIBOI,

3) 4TO M3 MPHUBEAECHHOIO JA0KAa3aTEIbCTBA MPEICTABIECHO 0€3 JI0Ka3aTeIbCTB
WJIM CO c1a0bIMU JJOKA3aTeIbCTBAMM;

4) 4TO HE MPEJCTABJICHO B JIAHHOM YTBEPXKIACHUU, HO HEU30EKHO ClieIyeT
13 HETO.

Maructp Takke JOMKEH YETKO TMPEJCTaBlATh ceOe JIMHUI0O CBOETO
pacCy>KJIeHUs U JI0Ka3aTeNIbCTBA, TO €CTh MPEJCTaBIATH ce0e MOIIaroBoe pa3BUTHE
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MBICIIMTCIIBHOI'O IIponccCa M JIOTHYCCKYIO O6OCHOBaHHOCTI) CJIICACTBUA KaAXKIO0I'O
HOCJ'IGILYIOHICFO arara mu3 npem,mymero.

B pabote Ham maHHBIM 3amaHUEM HEOOXOAMMO TOMHUTH, YTO HWMEHHO
MarucTp He AOobKeH aenarb. OOydJaromerocs He MpOCAT BhIpakaTh CBOE€ MHEHHE
110 HOBOI[y TOrO, NCTHUHHBI N JIOJKHBI JTOBO/JIbI nu JOKa3aTCJIbCTBA,
HpCI[CTaBJ'ICHHBIG B NCXOJHOM YTBep)KI[GHI/II/I; CTYI[GHTa HpOCHT
npoaHaanpOBaTb, HpaBOMepHBI JIX BBIBOJBI, U3BJICUCHHBIC aBTOpOM HCXOIHOTO
yTBep}K)IGHI/ISI n3 €ro CO6CTBCHHBIX JOBOJIOB U JOKA3aTCIIBCTB. MaFI/ICTp TAaK>XKEC HC
OpOCAT  COMIAIIATBCS WM HE  COrJlaliaThCsl € TO3HMIKMEH  aBTOpa
apryMEHTUPOBAHHOTO YTBEPXKJCHHUS, CTYJACHT JOHKCH IPOKOMMEHTHPOBATH
JJOTUYHOCTL PAa3BCPThIBAHHA MBICIUTCIIBHOI'O IIponccca, IIPCACTAaBIICHHOI'O B
UCXOJTHOM yTBepkaeHnu. OOydaromuiicss He JOHKEH BBhIpaKaTh CBOIO TOYKY
3pCHUA 10 IMOBOAY YTBCPKIACHUA, OH JOJIKCH OLICHUTDH JIOTHYCCKYIO
O6OCHOB3HHOCTB IMPUBCACHHOI'O YTBep)KI[eHI/IH nu TEM CaMbIM
HpOI[eMOHCTpI/IpOBaTB CBOC KpI/ITI/I‘-IeCKoe MBIITJICHUC, HepHeHTI/IBHBIC
BO3MOXHOCTHU HpI/I INOHUMAHUU TIIMCBMEHHOI'O TEKCTA, a TaKXE€ HaBbIKU
AHAJIUTHYCCKOI'O IMHUChMaA, KOTOpBIG CUHUTAKOTCA OYCHb BAKHBIMU 1JIs BBIHyCKHI/IKa
BY3a.

Pegepam

Pedpepar — 53T0 mnucbMeHHas aHamuTUYecKas padoTa MO OJIHOMY W3
aKTyaJIbHBIX BOIIPOCOB TEOPUM WJIM MPAKTUKU KYJIbTYpPhl M HCTOPUM POIHOM
CTpaHbl WJIM CTPaHbI/PErMOHA HM3Y4aeMOTO s3blKa WJIM MO OAHOW M3 TpolIem,
CBSI3aHHBIX C OyayIIel MpoPecCuOHABHOMN AESTENbHOCTHIO 00YUYaroIIerocs.

Pedepar — 310 0000IICHHAs 3amUCh UeH (KOHICMIINM, TOYEK 3peHUs) Ha
OCHOBE CaMOCTOSATEIILHOTO aHajau3a  CTYAEHTOM  pa3juYHbIX WU
PEKOMEHAOBAaHHBIX HMCTOYHHKOB M MPEIJI0KEHUE aBTOPCKUX (OPUTHUHAIBHBIX)
BBIBOJIOB.

UT0OBI HM3JI0KUTH CBOE COOCTBEHHOEC MHEHHUE I10 OIPEACICHHOW mpodiaeme,
TpeOyeTcs: BO-NEPBBIX, XOPOILIO 3HATh MaTepual, U, BO-BTOPBIX, OBITb FOTOBBIM
yMeJNo NepenaTtb €ro cojaepKaHue B MHCbMEHHOW (opme, clenaTh JOTHYHBIE
BBIBO/IBI.

Pedepats! yame nuiryT no npegMeTHON TUCHHUIIIIUHE.

Pedepar MoxkeT OBITh MNOArOTOBIEH MO 3aJaHHOM TeME Ha OCHOBE
HECKOJIbKUX MCTOYHUKOB: MOHOTpaUYEecKON JUTEepaTyphl, Hay4dHbIX CTaTeH,
y4eOHON W crnpaBoyHOM mauTeparypbl. B pedepare D0KHBI NPUCYTCTBOBATH
XapaKTepHbIE TMOWCKOBBIE MPU3HAKU: PACKPBITUE COJAEpP)KAHHS OCHOBHBIX
KOHLICIIINK, LUTUPOBAHUE MHEHHM HEKOTOPBIX CIELUAJIMCTOB 10 JaHHOU
npobisieMe, TEKCTOBBIE JTOMOJHEHUS B CHOCKAX WM O(OpMIIEHHE CHEeIHaIbHOTO
WHOSI3BIYHOTO CIIOBaps B MpHIIOkKeHWW W T.m. [Ipm Hamucanuum Tekcra pedepara
JOKYyMEHTHUPOBAaHHBIE (PPArMEHTHI COMPOBOXKIAAIOTCS JIOTUIECKUMHU aBTOPCKUMU
CBA3KAMH.

Maructpy mnpefaocTaBie€TCsl NPaBO CaMOCTOATEIBHO BHIOpAaTh TEMY
pedepaTa M3 crnMcKa, PEKOMEHJOBAaHHOrO B paboyeill mporpamme JAMCLMIUIAHBIL.
[Ipu >TOM TpU OMNpEeAeNeHUH TEMbl YUYUTBHIBAETCS €€ aKTyalbHOCTb, HAy4dHas
pa3pabOTaHHOCTh, Hajguuve O0a3bl MCTOYHUKOB, a TAKXKE OINbIT MPAKTUYECKOU
JeSTENbHOCTH, HayalbHbIE 3HAHUS CTYAEHTa W €ro JIMYHbIM HHTEpeC K BHIOOPY
npobsnemsbl. [lociie BbIOOpa TEMBI COCTaBISETCS CIUCOK H3JIaHHOW MO TeMe



3

(mpobiieme) mUTEpaTyphl, OMyOJUKOBAHHBIX CTaTeH, HEOOXOMMMBIX CIPABOYHBIX
HMCTOYHUKOB.

[Tnan pedepara umeeT BHyTpEeHHEE €UHCTBO, CTPOTYIO JIOTUKY U3JIOKEHUS,
CMBICJIOBYIO 3aBEPIICHHOCTh pacKkpbiBaeMoi mpoOieMbl (Tembl). Pedepar cocrout
M3 KpaTKOro BBEJEHHUSI, JIBYX-TpPEX IYHKTOB OCHOBHOM YacTH, 3aKJIIOUCHUS U
CIIMCKA MCIOJIb30BaHHBIX HCTOYHUKOB. Bo BBemenuun (1-1,5 cTpanuipb)
pPacKpbIBaeTCS aKTyaJdbHOCTh TEeMBI (MPOOJIEMbI), COIMOCTABIISIIOTCS OCHOBHBIC
TOYKM 3pEHUs, MOKa3bIBAIOTCSA LEdb M 3aJayd MNPOM3BOJMMOro B pedepare
aHanu3a. B oCHOBHOW YacTu (pOpMYyJIHMPYIOTCS KIIIOUEBBIC MOHATHUS U MOJOXKEHHUS,
BBITEKAIOIIUE U3 aHaJIU3a TEOPETUYECKUX MCTOUYHUKOB (TOYEK 3pEHUSs, MOJIEJeH,
KOHIEMINK), JOKYMEHTAJIbHBIX HCTOYHUKOB M  MaTepUaloB  MPaKTUKH,
AKCIIEPTHBIX OIEHOK IO BOMPOCAM UCCIeAyeMOl MPoOIeMBbl, a TaK¥Ke Pe3yIbTaTOB
SMIUPHUYECKUX wucciaenoBanuii. [lpu Hammucanmm pedepata (Kak U OCTATBHBIX
MMMCBMEHHBIX PaboT) 0053aTeTbHO HAJMYKE CCHUIOK (CHOCOK) Ha MCIOJIb30BAHHBIC
uctouHuku. [Ipuuem TpeOyercs BbIAECPKHUBATh €AMHOOOpa3ue CCHUIOK (CHOCOK)
pu 0(pOpMIIEHUH.

Pedepar HocuUT wuccienoBaTenbCKU XapakTep, COJIEPKHUT Pe3yJIbTaThl
TBOPYECKOTO TOHUCKa cTyaeHTa. B 3axmtoueHun (1-2 cTpaHUlb) TMOABOASTCS
[JIABHBIE UTOTH aBTOPCKOT'O MCCJICIOBAHUSI B COOTBETCTBHUM C BBIJBUHYTOM LIEJBIO
U 3aJlauaMu pedeparta, 1earTcs 0000IeHHbIC BBIBOIBI.

O0BeM pedepara, Kak MpPaBWIIO, HE JOJDKEH MpeBbImaTh 15-20 cTpaHuIy
MAaIIMHOMKUCHOTO (KOMIBIOTEPHOT0) TEKCTa Mpu TpedyemoM uHTepBasie. Pedepar
UMeeT TUTYJbHBIA JUCT. [locie TutynpbHOrO JNKCTa medaraercsa miaH pedepara.
Kaxnpiii paznen pedepara HaumHaercs ¢ HasBaHusa. Odopmiisercs CrpaBOYHO-
oubnuorpaduyeckoe onrcaHue IUTEePaTyphl U IPYTUX UCTOUYHUKOB.

Annomayus
AHHOTAIUsl — 3TO KpaTKas CIpaBKa 00 MCTOYHWKE HMHGPOPMAIMH C TOYKU
3penus ero Tematuku. (OCHOBHOE Ha3HAYCHUE AaHHOTAIUA — IOMOYb

COPUEHTUPOBATHCA MO MOBOJY LIENECO00Pa3HOCTU 0oJiee NETAIBLHOTO 3HAKOMCTBA
C JIaHHBIM MaTepuayioM. AHHOTHUPOBAHHUE J1a€T BO3MOXHOCTh COBEPIIIEHCTBOBATH
paboTy HajJ TekcTaMu, oOecrneurBaeT OOy4YEHUE pa3IMYHBIM BHJIAM pPEUYEBOU
JIeSITETLHOCTH.

PaznuyaroT cripaBoOYHyIO, ONMUCATEIbHYI0, PEKOMEHATEIbHYI0 aHHOTAIIUH.
CnpaBouHasi aHHOTAIUSl COJAEPKUT OuOiMorpaduueckue CBEICHUS U TEMY
WMCTOYHHMKA, OMNHUCATeIbHAasl aHHOTAllUs BKJIKOYAET KpaTdaiIinee H3JI0KEHHE
COJIepKaHMs WU BBIBOJIOB MCTOUYHHMKA, PEKOMEHIaTeIbHAsI — YKa3bIBAET, HA KAKOM
KpPYyT YuTaTeNe paccuyuTaH UCTOYHUK MHPopmanmu. OO0beM aHHOTauu — oT 3-4
1o 10 mpensioxeHuil.

Cmamos
1. Haiigure, chopmynupyiite 1 000CHYy#TE TeMy cBOei OyAylieil cTaThu.
2. IlpoBeauTe wHCCENOBATENbCKYIO pabOTy 1o JaHHOW TeMe. llonb3yiTech
HAJIe)KHBIMU UCTOYHUKAMHU.
3. CocraBbTe (MUCHbMEHHO) TUJIaH CTATHH.
4. Hanmmmure OCHOBHYIO YacCTh.
5. Hanummre BCTyIUIEHME U 3aKITIOUYCHUE.
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6. Hanumure aHHOTAMIO W KIIOYEBBIE CJIOBA HA AHIVIMICKOM H PYCCKOM
A3bIKAX.

7. OdopmuTe IPaBUIHPHO NCTOYHHUKH.

8. [IpoBepbTe TEKCT HaA OTCYTCTBUE OpQorpapuyecKkux, IpaMMaTUYECKHX,
MYHKTYaIIMOHHBIX OIIMOOK.

9. CnaiiTe cTaThlOo NPENOAABATENIO HA IPOBEPKY.

10. OTBeTbTE HAa BONPOCH M 3aMEUaHUsl MPENOAABATENS IO COACPKAHUIO U
dhopme cBOel HayYHOU CTaThHU.

9.3. Hnvie mamepuannl

Memoouueckue ykazanus no opeanuzayuul U nPpoeeoeHUI0 NPAKMU4ecKux
3aHAMUU

[IpakTueckue 3aHATUS JUCLHUIUIMHBI «AKaJeMHUYecKoe MNucbMO (Ha
AHTJIMMCKOM fI3bIKe)» HampaBlieHbl Ha ()OPMUPOBAHUE U PA3BUTUE Y CTYJICHTOB
MPAKTUYECKUX  S3BIKOBBIX  YMEHUHW U HaBBIKOB,  KOMMYHHKATUBHOU
KOMIIETEHTHOCTH, a TaKXe TIOHMMaHUusi TPOPEeCCUOHATBHBIX COCTABJISIONIUX
o0paszoBaTeILHOTO Mpollecca.

[IpakTUueckue 3aHATHS B UX Pa3JIMUHBIX BUAAX SBIISIIOTCS €MKOW YacCTbhIO
akaJgeMHuuecko Harpy3ku. CTpyKTypa NpaKTUYECKUX 3aHSATUM, B OCHOBHOM,
OJIMHAKOBA: BCTYIUIEHHWE TMperojaBareisi, padoTa CTYJAEHTOB 110 3aJaHUSAM
npernojaBaTesisi, KoTopas TpeOyeT JONMOIHUTEIBHBIX pPa3bICHEHUN, COOCTBEHHO
MpakTHYeCKas 4YacTh, BKJIIOUAOIIas pa3dop S3BIKOBBIX CHUTyallduid, paboTy cC
TeKCTOM (YTEHHE, TIEPEeBOA, OTBETHl Ha BOIPOCHI, IIepecKas, OOCYXKIACHUE,
pedepupoBanre, aHHOTUPOBAHUE TEKCTA, U T.]I.).

Hcnonb30BaHWE T'yMaHUTApPHBIX TEXHOJIOTMHA B PaMKaxX ayAUTOPHBIX
MPAKTUYECKUX 3aHATUN MO3BOJISET PEIIaTh PA3JIWYHbIC 33Ja4d, MPUOPUTETHBIMU
Cpeay KOTOPBIX SBJSIOTCS 3aJa4d  Pa3BUTHUS KPUTUYECKOTO  MBIIUICHUS,
MH(POPMAITMOHHOW 1 KOMMYHUKATUBHOU KYJIHTYPHI.

OOyuaronuecss AOJKHBI BCErlla BUIETh BEAYIIYIO UL Kypca U
MoTuBanuu. Llenb 3aHsaTU 10MKHA OBITH MOHATHA HE TOJBKO MPETo/1aBaTeNto, HO
U CTyAeHTaM. OTO TMpujaeT y4eOHOM paboTe aKTyalbHOCTh, YTBEPKIAcT
HEOOXOJUMOCTh OBJIQJICHUS] OIBITOM HCIIOJIb30BaHUS WHOCTPAHHOT'O S3bIKa B
npodeCCHOHATILHON JEATeIbHOCTH, CBSA3BIBACT €€ C MPAKTUKOM KU3HH.

K npaktuueckoMmy 3aHATHIO, KaK M K JPYTMM METOJlaM OOydYeHWUS,
MPEABSIBISIOTCS TPeOOBaHUS HAYYHOCTH, IOCTYIHOCTH, €IWHCTBA (OPMBI H
coaepkanus. [IpakTuueckue 3aHsATUS TOJKHBI BBIIIOJIHATHh HE TOJBKO YYEOHYIO, HO
Y TIO3HABATEIbHYIO U BOCIIUTATEIBHYIO (PYHKIIUH.

Iloocomoska npenoda@ameﬂﬂ K npoeedeHuio npakmu4eckoco 3aHANUA.

[logroroBka mnpenojaBaresss K MPOBEACHUIO NPAKTHUYECKOTO 3aHATHS
HAUMHAETCSl C M3YyYEHUS METOJIMYECKOM JOKyMeHTauuu (paboyedl mporpammel,
COJep’KaHUsl KOMIUIEKTa MaTtepuanoB). Ha ocHoBe wH3yuyeHMs HMCXOIHOU
JOKYMEHTALMU y MPENoAaBaTelsl JOJKHO CIOXKUTHCS MPEICTABICHUE O LEIAX U
3aJjayax MPAaKTHUYECKOro 3aHATHSA U O TOM 00beMe paboThl, KOTOPBIH JOJIKEH
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BBITIOJTHUTh KaXIblM oOyuarommiics. [lagee MOXXHO NPUCTYIIUTh K pa3paboTKe
COJIEpKaHMs TPAKTUUECKOTO 3aHSATHUS.

BaxxaeimmM 371eMEHTOM MPAaKTHYECKOTO 3aHSITHS SBIIACTCS yueOHas 3a1ada
(lekcuueckasi, TrpaMMartudeckas ImpoOsiema), mpeasiaraemasl il PEeIICHHUS.
[IpenonaBarenb, moaOupas Marepuasl i MPAKTUYECKOTO 3aHSATHUA, JOJKEH
BCSIKUM pa3 sSICHO MPEJCTaBJISITh JUAAKTHYECKYIO IIeb: (OPMUPOBAHUE KaKUX
HaBBIKOB U YMEHUU MPUMEHUTEIBHO K KaXJI0M 3a/laue YCTaHOBUTh, KAKUX YCHIIUM
oT oOydJaromuxcs OHa TOTpedyeT, B YeM [OJDKHO TMPOSBUTHCS TBOPUYECTBO
MarucTpoB IIPHU PEIICHUU JaHHOM 3a/1a4u.

[IpenonaBarens MOJKEH MPOBOJAUTH 3aHSATHE TakK, YTOOBI HAa BCEM €ro
NPOTSHKEHUU CTYACHTHl OBUIM 3aHSATHI HAMpPsDKEHHOW TBOPYECKOW paboToid,
MOMCKaMHU TPABWIBHBIX M TOYHBIX PpEHICHUN, YTOOBI KaXABIA TMOTYYHIT
BO3MOXKHOCTh PAaCKPBIThCS, TPOSBUTH CBOM crocoOHOcTH. [loaTtomy mipum
TJTAHUPOBAHUH 3aHATHS U Pa3pab0TKe WHANBUIYATBHBIX 3aJJaHUH MPEIOIaBaTeIto
BAXKHO YUYUTHIBATH MOJTOTOBKY U MHTEPECHI KaxAoro cryaeHta. [legaror B sTom
Cllyyae BBICTYMaeT B pOJM KOHCYJbTAHTA, CIOCOOHOIO BOBpPEMS OKa3aTh
HEOOXOJIMMYIO TOMOIb, HE TMOAABISA CaMOCTOATEIIBHOCTH W WHUIIMATUBBI
oOyyaroierocs.

PexomeHnyeTcss BHauajie JaBaTh CTYJEHTaM TaKue 3aJlaHus, KOTOpbIE
paccuuMTaHbl Ha PENPOAYKTHUBHYIO JE€ATEIBHOCTh, TPEOYIOIIYI0 MPOCTOTO
BOCIIPOM3BEACHUSI CIOCOOOB S3BIKOBOIO Marepuana. Takue 3aadyd IMOMOTal0T
KOHTPOJUPOBATh MPABWIBHOCTh TOHUMAaHUS OOYYAIOIIMMUCS  U3YYEHHOTO
MaTepuaiia. 3areM cojep)KaHue ydeOHBIX 3anay ycnoxkusercs. [Ipemmaratorcs
3aJlayu, paCCYUTAaHHBIE HA MPeo0pPa30BaATENbHYIO U IPOYKTUBHYIO JEATEILHOCTD.

BricTpanBass cucremy 3aJad MOCTENEHHO BO3pPACTAIOUIEH CIOKHOCTH,
Mperno/iaBaTelib JTOOMBAETCS TIIYOOKOTO YCBOCHHUS MArucTpamMu WHOS3BIYHOTO
Marepuarna.

Memoouueckue ykazanus 051 00Y4aAOWUXCsL NO 0CB0EHUI) OUCYUNTIUHBL

OcHOBHOI enuHMIIEH 00yueHus siBiseTcs y4eOHbIM TekcT. TekcT — He
npocto Habop cnoB. OH co3maH aia onucaHus (axra, SIBICHUS, MOHATHS,
CBOWCTBA, JAeHCTBUSA M T.N. KaxXIbli TEKCT, ONWChIBasg 4YTO-TO, JAET HaM
uHpOpMaLIMIO, U YacTH 3TOW HMHEGOPMALMMU CBSA3aHbl JPYr C APYTOM €IUHOM
JIOTUKOM, €IUHBIM CMBICIOM. BUIBI TEKCTOB: HAy4YHO-IOIYJISIPHBIMA, HAy4YHO-
y4eOHBIH, Hay4HbIH, PO HIBHO-OPHUEHTUPOBAHHBIN, 0O0IIIeCTBEHHO-
MOJIMTUYECKHUM, PEKIIAMHBIN U JIP.

Hcnonp30BaHne T'yMaHMTAPHBIX TEXHOJIOTMM B paMKax ayJuTOPHBIX
MIPAKTUYECKUX 3AHATUN IO3BOJISIET PEIIAaTh PA3IMYHbIEC 3a7a4M, NPUOPUTETHBIMU
CpeAM KOTOPBIX SBIAIOTCA 3aJa4d PAa3BUTHS KPUTHYECKOTO MBIIUICHUS,
MH(}OPMAITMOHHOU 151 KOMMYHHUKAaTUBHOU KYJIbTYPBI. Jlnamorosoe
I'YMaHHUCTUYECKOE OOILEHUE TO3BOJSET JTOCTHYb CAaMOPACKPBITHS COOECETHUKOB,
CO3/a€T YCIOBUSA JUIsl X JyXOBHOTO oOoramieHus. OHaKo BOCIPUSTHE U YCBOEHHUE
MHGOPMAILIMK 3aBUCUT HE TOJIBKO OT MHIAUBUAYATbHOCTH, HO U ONIPEAETISETCS BIUS -
HUEM Kpyra oOIlleHHs, B TOM YHCJIe B yueOHbIX rpynnax. B mpouecce oOuieHus
MarucTpel IMEPENAT APyl JAPYry HE TOJBKO OKCIUIMIUTHO BBIPAKEHHYIO
uHGOpMAIMIO, HO U HEKHE KOHHOTAIIMOHHBIE CMBICIbI, HEKYIO JOMOJHUTEIbHYIO
uH(pOpMaIuIo, IepeAaroy o pa3IMYHbIE OTTEHKM CMbICia. Peuesad
JEATEIBbHOCTD IPU YCBOCHWH MHOCTPAHHOIO S13bIKa IOMOTAaeT MarucTpy OLICHUBATH
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ce0sl C TOYKHM 3pEHUS MAapTHEPOB MO OOIICHHIO, T.€. OLICHWBATh IMPaBUIBLHOCTH U
SICHOCTBh PEYH JIJIsl OKPYXKAIOIINX, YTO, B KOHEUHOM CUETe, CIIOCOOCTBYET OCO3Ha-
HUIO COOCTBEHHOU MBICJIH.

Hanpaenenus camocmosmenvroti pabomvl cmyoeHmos

KonTpouib KayecTBa CaMOCTOSITEJIbHOU paboTHI MaruCTpaHTOB
OCYIIECTBIISICTCS TIPETOaBaTeIIMU KaQeaphl MO CIASAYIOIMUM HAPABICHUSIM.

1. TpamummonHas Qopma: BBIIOJHAEMbIE BO BHEAYAUTOPHOE BpeMs
JEKCUKO-TPAMMAaTUYECKUE YIPAXKHEHUS, KOTOPbIE MOTYT OBITh Pa3HOOOPA3HOTO
THUNA — YOPAXKHECHHUS HAa MPOBEPKY MOHMMAHUS TEPMHUHOJIOTHYECKOW JIEKCUKH, HA
ynoTpebsieHne  TrpaMmaTUyeckux  (GopM, XapakTEepHBIX M1 MOJbA3bIKA
CIIELIMAJILHOCTH U T.II.

2. PaGouass TeTpajab: BCE THUMBI YIPAXXHEHUM HAa TMPOBEPKY MOHUMAaHUS
COJICp’KaHMsI ~ TPOMJIEHHOr0  y4yeOHOro  MaTepuajia IO  CHEHUaJIbHOCTH.
3HauuTeabHAS ~ YAacTh  3aJaHUM  37€Ch  CBsi3aHA € YINOTpeOJieHuEeM
TEPMUHOJIOTHYECKOW JIEKCUKM W BOCCO3/IaHMEM CHUTyallud MpoQecCHOHATIBHON
HaIPaBJICHHOCTH.

3. CamocTrosaTensHas paboTa Kak pe3yjbTaT MCIOJb30BaHUS TEXHUYECKUX
cpenctB ooyuenus (TCO). [lns pa3BuTHS TPOSYKTUBHBIX MUCHMEHHBIX HABHIKOB
MpOICHHBIN (YBUIAEHHBIM U YCIBIIIAHHBIM B TMpOLECCEe ayJIUupPOBAHUS WU
MPOCMOTpa BHJEOPSAJIa) HA YPOKE MaTepuan 3akpervisieTcss B Ipolecce
BBIMIOJTHEHUSI ~ YOPaKHEHUH HAa  TEPMHUHOJOTMUYECKUN  TOCIEAO0BATEIbHBIN/
pedepaTuBHBIN IEPEBO/I, 3a1aHUI B BUJE aHATUTUUYECKOTO ICCE HA OMPEEICHHYIO
TEMY C HUCIOJb30BAHUEM MPUCYIINX MOABI3BIKY CHEIHATBHOCTH JICKCHUYECKUX U
rpaMMaTUYECKUX OCOOEHHOCTEN U COJepPKATEIbHBIX CTPYKTYP.

4. MynbTUMeauiiHbIE MOAYJIbHBIE (DOPMBI CAMOCTOATENbHON paboThl. [lpu
CO3/JaHUM YIPAKHEHHH Ha oOyueHue pedepupoBaHUI0 W aHHOTUPOBAHUIO
CIIEUTEKCTa MPENOJAABATEIM UCXOIAT M3 OCHOBHBIX IIOJIOKEHUN JIMHTBUCTUKH
TEKCTa, COMIACHO KOTOPOM TEKCT MpEeACTaBIseT COOOM  «Ipou3BEICHUE
PEUYETBOPUYECKOTO Mpoliecca, 00agaroniee 3aBepIIeHHOCTHI0, 00BEKTUBUPOBAHHOE
B BHUJI€ MMCHMEHHOTO JOKYMEHTA, JINTEPATypHO 00pabOTaHHOE B COOTBETCTBHH C
TUIIOM 3TOT0 JIOKYMEHTa, MPOU3BEAECHUE, COCTOAIIECE M3 Ha3BaHMs (3arojoBKa) U
psiga ocoObix enuHUIll (CBepX(pa3oBBIX EIUHCTB), OOBCAMHEHHBIX PA3HBIMU
TUIAMH JIEKCUYECKOM, TPAMMATUYECKOM, JIOTMUYECKOW, CTUIMCTHYECKOW CBSI3H,
HMMEIOIIEE OMPEACIECHHYIO LEJICHANPABICHHOCTh U MPAarMaTHYECKYK) YCTaHOBKY)
[["anmbniepun M.P. TekcT kak OOBEKT JMHIBUCTHYECKOrO HCCIEAOBaHMS. - M.,
1981].

Yrnpaxuenus Ha o0ydyeHue pedepupoOBaHUI0 U aHHOTUPOBAHUIO CBSI3aHBI C
0COOBIM BHJIOM aHaJM3a TEKCTa, €ro CTPYKTYphl, MEXaHU3Ma U THUIIOB CBSI3U B
TEKCTE, OTHOIICHUM MEXIy YacTsIMHU TEKCTa, U T.I. DTO 3aJaHus Ha: pa30UBKY
TekcTa Ha cBepxdpazoBbie equHcTBa (CDE); BhimeneHue (QopmanibHBIX CpPEACTB
cBs3u Mexy otnenbHbIMU COE; BoiaBieHue B COE u B TEKCTE KIIFOYEBBIX CJIOB U
MPEUIOKEHNM, HECYLIUX OCHOBHYIO CMBICIOBYIO HAarpy3Ky; OIPEACICHUE
cootHomeHuss Mexay COE mo cremeHn OIM30CTH K OCHOBHOW HACE WIIM TIO
rpajganui OT Oosiee OOIIeH uaenm K OoJjiee 4YacTHOM; YCTAaHOBJICHHE HEPAPXUU
Mexay COE Bo Bpemenu u npoctpaHcTBe; cokpauieHue COE no omgHoro
MPEITIOKEHNS; COCTABJICHUE TUIaHA WA TE3UCOB TEKCTA; U T.JI.
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Ananuz kawecmea camocmosimenibHol p(l607’i’lbl cmydeHmoe

OrpoMHyI0 poJib B TIOBBIIICHHHM KadecTBAa CaMOCTOSTEIILHONH pabOThI
MarucTpaHTOB TMpPU HU3YYEHUU SA3bIKA CIENUATBHOCTH M TpH  pabdoTe C
OPUTHHAIBHBIMU ~ TEKCTaMU MPO(ECCUOHATBHOM  HANPABICHHOCTH  WMIPaeT
WH()OPMATUBHOCTH MaTepHalia U MOTHBAITHS.

Oco0ast posb B MOBBIIEHUN Ka4ecTBa CAMOCTOSITEIbHOW pabOThl CTYACHTOB
IIPUHAJIEKUT HWCIIOJB30BAHUIO HOBBIX KOMIIBIOTEPHBIX TEXHOJOTHM. ITO
MO3BOJISIET HE TOJILKO Ha 00Jiee KaueCTBEHHOM YpOBHE OpraHM30BbIBATh PadOTy B
ayJIMTOPUHM, HO M TOBBICUTH 3aMHTEPECOBAHHOCTH OOYyYaeMbIX B MPaBUIHLHOM
BBITIOJIHEHUHU 33JJaHUI BO BHEAYIUTOPHOE BpeMs 0€3 HEMOCPEACTBEHHOTO y4aCTHs
IPENOAABATEIIS.

[Iytem ucnosib30BaHUs IpHeMa MHTEPAKTUBHOTO OOy4YeHUS IpernojaBaTein
BBIOMPAIOT T€ METOJMYECKHE MPUEMBI, KOTOPbIe CIIOCOOCTBYIOT TOTPY>KEHHUIO B
MHOS3BIYHYI0 HMH(pOpMalUOHHYI0 cpeny. llpernonaBarens mmMeeT BO3MOXKHOCTb
OCYIIECTBJIATh WHIWBUIYATbHBIA KOHTPOJb, a MO MEpe HEOOXOAMMOCTU /1aBaTh
JIOTIOJTHUTENIbHBIC WHIWBUIyAIbHBIC 3aJaHUS CTyJCHTaM (TP OOHApYXKEHUU Yy
MOCIEAHUX MPOOETOB B TOM MJIM MHOM 00JIACTH SI3bIKA) U JaXKEe OKa3bIBaTh MOMOIIIb
B XOJI€ BBINIOJIHEHHS paldOT, MPOBEPATh UX KAYECTBO M MPABWIBHOCTb, E€CIH
MarvcTphbl CBA3BIBAIOTCS € IIpenoaaBareneM 1o HTepHery.

Takum 00pa3zoM, MyJIbTUMEIUWHBIE TEXHUYECKHE CPEICTBA 00ECIEUMBAIOT
KOMIUJIEKCHOE HCMOJIb30BAaHWE KOMIIBIOTEPHBIX MOPTAJIIOB KaK IMPHU BBINOJHEHUU
TPaIUIIMOHHBIX YIPAXXHEHHUM, TaK U TIPU padoTe ¢ BUJEO U ayauo WH(popMalueH,
BBITIOJJTHEHUM BCEBO3MOXKHBIX TE€CTOB Ha IPOBEPKY IMOHMMAHHUS M TBOPUECKHUX
3aJIaHHU M.

[IpyuMeHeHnE HOBBIX MPOTPECCUBHBIX METOAOB M TEXHOJOTHI B KOHTPOJIE
KayecTBa OOY4YEHHUs TMIOBBIIIAET 3MOIMOHAIBLHO-YYBCTBEHHOE BO3JICHCTBHE W
MOOMIIM3Y€eT TBOPUECKUH MOTEHIHAT 00yyaeMbIX. CTYJI€HThI MOTYT OOMEHUBATHCS
uHdopmarmeln M TOoNydaTb HEOOXOIMMBIE CBEICHHMS U3 TOJJIEPKUBAIOIEH
MIPOrPaMMBI JIJIsI CAMOCTOSITENIbHBIX 3aJIaHUM, U3 CauTOB MIHTEpHET.

[Ipy mpoBeaeHHMH  CaMOCTOATENIBHOM  pabOThl €  HCMIOJb30BAHUEM
MH(QOPMAIIMOHHBIX U KOMMYHHKAIIMOHHBIX TEXHOJIOTUN pean3yeTcsi TBOPUECKUI
MOTEHIMAJ MPENOIABATEIIsl, U OCYLIECTBIISIOTCA Ha MPAKTUKE KOHUECMIMU U UIEU
00y4eHUs, COOTBETCTBYIOIIME HOBBIM TEXHUYECKUM YCIIOBUSAM. Y TPaKHECHUS JJIsI
CaMOCTOSITeNIbHOM pal0oThl JAalOT JajbHEWIee pPa3BUTHE JUMHIBUCTHUYECKOMH,
COLMOJMHIBUCTUUECKOW, TUCKYPCUBHOM U CTPATErMYECKON KOMIIETCHIIUSM.

[Ipu olleHMBaHUU CaMOCTOATENBHON pabOThl YUUTHIBAIOTCS:
— CTEIEHb PACKPBITUS COACPIKAHUSA MaTeprana;
— CTENEHb OBJIAJCHUS IPOUJAECHHBIM JIEKCUKO-IPAMMATHYECKUM MaTEPUAIIOM;
— UBJIOXKEHHE MaTepuana (rpaMOTHOCTh PEYHM, TOYHOCTh HCIIOIb30BaHUS U
JIOTUYECKAs MOCIIEI0BATEIbHOCTD U3JI0KEHUS MAaTEpUAIIA;
— c(hOpPMHUPOBAHHOCTH ¥ YCTOWYMBOCTH MCTIOIB3YEMbIX YMEHUN U HABBIKOB.
[Tpu orieHUBaHWM 3CCE, COUMHECHUM, TOKIAA0B, pedepaToB YIUTHIBACTCS:
— MOJTHOTA BBHIMIOJIHEHHOU paboThI;

— 0OOCHOBaHHOCTh COJEpP)KaHUSI W BBIBOJIOB pPabOThI, MPaAaBOMEPHOCTH

pacCy X ICHUU.






[Ipunoxxenue 1. AHHOTaLIUSA
paboueil mporpaMmsl IUCIUIUIMHBI

AHHOTAILIMSA PABOYEH NPOTPAMMBI JIJUCHUTLJINHBI

«AHIJIOSI3BIYHBIN HAyYHBIH MCKYCCTBOBEAUECKUH TUCKYpC (HAa aHIIIMHCKOM SI3BIKE)» 110
HarpaBieHuto noarotoBku 50.04.03 «Vcrtopus wuckyccTB», HampaBieHHOCTh «Mctopus
3apyOexxHoro wuckycctBa XV-XX BB.. KOHTEKCThl W HHTEpHpETAllUW» pealu3yeTcs Ha
@axynpreTe uctopun uckyccrsa PITY kadenpoin mnoctpannbeix s3sikoB ®MOIu3P MAU
PITYV.

Llenv Oucyunnunvl «AHTIOS3BIYHBIA HAYUYHBIM MCKYCCTBOBEAUECKHMN TUCKypc (Ha
AQHTIIMICKOM sI3BIKE)» — (POPMHPOBAHUE CHUCTEMBI TCOPETHUSCKHX 3HAHWA W IMPAKTHUYCCKUX
YMEHHMI U HABBIKOB TOJTOTOBKM W HANHMCAHUS HCCIEIOBATEIBCKOTO MPOEKTa Ha AHTIUHCKOM
s3bIKE (CTAThU) M €T0 3alluTe Ha dk3aMeHe. DOopMHUpOBAaHUE Y MAaruCTPAHTOB HABBIKA CTPOUTH
MUCBMEHHYIO PEYb.

3aoauu oOydeHuss (GoOpMyIHPYIOTCS B COOTBETCTBUU CO CTPYKTYPOW JIHUCIMIUIAHEI,
BKJIFOUAKOLIEH:

- (hopmupoBaHUE MPEACTABICHUS O BUAX aKaIEMUYCCKOTO IMHCHMA;

- Hay4YUTh OCHOBHBIM dTanaM MOCTPOSHUS MUCbMEHHOTO BbICKA3bIBAHUS;

- JaTh TPAKTHYECKHE HABBIKM IIOPOXKIATh IHUChMEHHBIC TEKCTHl OOIIEHAYYHOTO U
aKaJIeMHYECKOro Xapakrepa.

I{I/ICI_II/IHJ'II/IHB. pCaIM3yCTCA HA AHTJIMHACKOM SI3BIKE.

B pe3yibTaTe OCBOEHUS MpOrpaMMbl MarucTparypsl
M0 JUCIHUIUIMHE «AHTJIOS3BIYHBIA HAYYHBI HCKYCCTBOBEIYECKUM NUCKYpC (HAa aHTIHMHCKOM
SI3BIKE)» Y BBIMTYCKHHKA JIOJDKHBI OBITH C(HOPMUPOBAHBI KOMIIETCHIIUU:
CriocobeH aHaM3upoBaTh U 0000IATh PE3yJIbTaThl HAYYHOTO UCCIICOBAHMS HAa OCHOBE
COBPEMEHHBIX MEeKIUCIUILUIMHAPHBIX moaxoa0B (ITK- 2).

KoMmnerennus NuaukaTopsl Pe3yabTarnl 00yueHust
(Kol ¥ HAMEHOBAHUE) KOMIIeTeHI Uit
(koA 1 HAMMEHOBAaHUE)
K- 2 K-2.1 3HaTh:
CMOCOOEH aHAIM3UPOBATh U | QHAJM3UPYET  PE3yJIbTATHI | - OCHOBHBIE CMBICJIOBBIE
000011aTh pe3yIbTaThl CaMOCTOSITENIEHOTO KOHCTPYKLIUU aKaJeMHUYECKOro
Hay4YHOT'O MCCJIEJOBAHUS HA | HAYYHOTO HCCIENOBaHUS HA | JUCKypca IO TEeME Hay4dHOro
OCHOBE COBPEMEHHBIX OCHOBE COBPEMEHHBIX | UCCIIEIOBaHMUS;
MEXKIUCIUTUTMHAPHBIX MEXKIUCIUTUTMHAPHBIX - OpUTMHAJbHBIE  HMHOSA3BIYHBIE
MOJIX0JI0B MOJIXOJI0B UCTOYHUKU uH(popManuu,
HEO0OXO0TUMBIC JUIS
OCYIIECTBIICHUS
npodeccuoHaNBHOMI
NeSITeIbHOCTH.
Ymers:

- pabotaTh ¢  OCHOBHBIMHU
HWCTOYHUKAMH W JIATEPATYpPOH IO
TeMe Hay4YHOT'O HUCCIIeIOBaHMUS;

- AHAJIN3UPOBATH HNHOA3BIYHBIC
UCTOYHUKKA  HMHQOpMAIMM  JJIs
OCYILIECTBIICHUS
npo¢eCcCuoHAITbHON
ACATCIIBHOCTH.

Baaners:

- HaBbIKaMH aHaJIn3a HUCTOYHHKOB




U JIUTEPATyphl MO TEME HAYYHOT'O

HCCIEA0BAHUS;

- HaBBIKaMU HCMOJIb30BAHUS
WHOSI3BIYHBIX UCTOYHUKOB
uHGOPMAIUU ISl OCYIIECTBICHUS
npohecCuOHATLHOM eI TEIbHOCTH.

IK-2.2

000011aeT pe3yabTaTh
HAYYHOT'O MCCIIeIOBaHUS Ha
OCHOBE COBPEMEHHBIX
MEXTUCIUTLTHTHAPHBIX
MIOJTXOJIOB

3HaTh:

- TOPUHIMUOB  KJIacCUpUKAITUH
WCTOYHUKOB W JIUTEPATYyphl IO
TeM€ HAyYHOTO HCCIICOBAHUS IO

HUCTOPUYECKUM nepuojiaM,
IIKOJIaM H HaIlpaBJICHUSM,
METOO4OJOTHUHN U T.IO.

YMmern:

- Hpel[CTaBI/ITB pa3HI/I‘IHbI€
MOAXOABl K PEHICHUIO MPOOIEMBI
Hay4YHOI'O HCCIICIOBAHNS,
CYIIECTBYIOIIME B HMCTOYHHUKAX H
IuTepaType;

- aHaJM3UPOBATH TEKCTBI

Pa3JIM4YHON CIIOXKHOCTH;

- BBIWICHSTh BaXKHbIE IS 1I€JIEBOI
ayIUTOPHUH DJIEMEHTHI.

Baanern:

- HMHCTPYMEHTaMH IepepabOoTKu
CTPYKTYpPbl MHOSI3bIYHBIX TEKCTOB;
- HaBBIKAMHU OOOOIIEHUS HAYYHBIX
HCCIICJOBAHMIA;

- HaBBIKAMU BBIJICJICHHS,
CUCTeMAaTU3alUU u
UHTEPIpPETAllMd  COJIepPKATEIbHO
3HAYUMBIX SMIIUPUUECKUX JTaHHBIX
13 TIOTOKOB WH(OpMAIINH, a TaKKe
CMBICJIOBBIX ~ KOHCTPYKUHUH B

OpPUTHHATBLHBIX TEeKCTax u
HUCTOYHUKAX o npoduio
JESITEJIBHOCTH.

[To qucruIuivHEe IpeaycMOTpEeHa MPOMEXKYTOUHas aTTectanus B opme 3auéma B 1

CEMCECTPEC U 9K3aMeHda BO 2 CEMECTPC

O6ma;1 TPYAOCMKOCTb OCBOCHUS JUCHUIIIMHBI COCTABJISCT 8 3a4eTHBIX CANHUIBI.
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